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Teaching Aids for This Issue 


A Choral Reading Project (p. 4) 


“Give us more cooperative projects,” 
teachers write. “Such projects as your 
plan for writing cooperative poetry and 
for writing and producing a cooperative 
skit on books are worthwhile and‘ popu- 
lar even in the slow sections.” 

Here you are—a project for writing 
and producing a cooperative choral 
reading skit. 

“Organizing a choral speaking project 
is not difficult,” Mr. Irving R. Friedman 
tells us. Mr. Friedman, who teaches at 
Cleveland Junior High School, Newark, 
N. J., has had wide experience in the 
field. In addition to their in-school per- 
formances, the Dramatic Choristers of 
Cleveland J. H. S. give many outside 
programs—for the Community Council, 
the P. T. A., for other schools, and for 
social and civic groups. 

Here are some suggestions that Mr. 
Friedman made for us—and for you: 

1. Material. Materials for choral 
speech are easily available and they 
range from Bible Psalms to rhythmic 
nursery rhymes, from Shakespeare’s 
sonnets or monologues to “Gunga Din” 
t Vachel Lindsay’s “The Congo.” Cur- 
rent events and recent history offer 
much material that can lend itself to 
choric recitations. Selections can be 
adapted from the Four Freedoms 
speech of President Roosevelt, from the 
Preamble to the Constitution, the Bill 
of Rights, the American Creed, the Get- 
tysburg Address, or the Ten Command- 
ments, : 

Students may write their own choral 
teading skits. Skits may be based on the 
Writings of any one author or on an 
allied group of authors. Such topics as 
the poems 6f Edgar A. Poe, ancient 
Greek myths, our Atomic Age, and 
New England (or other regional) writ- 
ers are all suitable for choral reading 
skits. 

2. Purpose. Choral reading can be 
used as an instrument for developing 


group attitudes, patriotism, etc. (Mr. 
Friedman’s chorus is dedicated to inter- 
group education and it ends all its re- 
hearsals by singing a theme song, 
“We're All Pals Together.” ) 

“The values of choric speaking are 
numerous,” Mr. Friedman says. “The 
speech choir offers everyone an oppor- 
tunity for oral expression as well as for 
group participation and personality de- 
velopment. It builds vocabulary, offers 
practice in such speech values as vari- 
ety of tone, pronunciation, enunciation, 
and inflection. It improves self-disci- 
pline, since it requires cooperation and 
interdependence. It affords an opportu- 
nity for self-expression for the many 
who are denied adequate vocal outlets. 
It is a vitalizing agent for classroom 
instruction.” 

3. Organization. The size of a choral 
group may vary. (Mr. Friedman has 
had groups of from 30 to 240 for a 
special performance.) Voices may be 
grouped according to -high, medium, 
and low. Or they may be arranged ac- 
cording to soprano, alto, tenor, and 
bass. Test voices individually by hav- 
ing students read a nursery rhyme or 
other rhythmic piece. 

During early practice periods use 
short rhythmic selections, those which 
are easy to master so that students ex- 
perience success. Keep rehearsals short, 
especially at first. 

4. Direction. The director (either the 
teacher or a student) needs practice in 
using his arms to direct the choristers. 
Ask the music teacher to help you with 
some gestures to denote pitch, tempo, 
and volume. You can achieve variety in 
numerous ways: shifting tempo from 
slow to fast, alternating pitch from high 
to low, changing volume from soft to 
full—but never loud. (Students invari- 
ably lose voice qualities when volume 
becomes loud.) You may also achieve 
variety by arranging the script into pat- 
terns—alternating solo parts with chorus 
parts. 


Train students to keep their eyes on 
the director from the beginning to the 
end of each rehearsal. In unison speech 
all must work together. 

5. Methods. When you are introduc- 
ing a new script to the group, first ask 
an expert to read it. The entire chorus 
joins in a second reading. Never en- 
courage memorization until the group 
has thoroughly discussed the text of the 
script. Stress these questions; What is 
the author saying? What are his basic 
thoughts? What are the rhythmic pat- 
terns? The rhyme scheme? Where is it 
natural to pause for breath? What is 
the length of each phrase? What are 
the mood and emotional tones of the 
lines? Which lines have to be delivered 
softly or fully, rapidly or slowly? 


Self-discipline (p. 3) 


Here are suggestions for launching a 
discussion on self-discipline: (1) Stu- 
dents make a list of things that they 
or their friends have accomplished by 
looking ahead, planning, and by giving 
up something they might have liked to 
do at the moment. (2) Students recall 
situations where they were tempted to 
do or say something emotional on the 
spur of the moment, but they managed 
to refrain from doing or saying it. Ask 
why they didn’t succumb to the tempta- 
tion. Did they decide it was unwise? 
Because they were uncertain of what 
someone else would think about their 
action? They were too self-conscious to 
do it? 


Dear Joe (p. 7) 
Aims 

To point out the evils of spreading 
rumors and of gossiping; to encourage 


students to know the facts before they 


talk. 


Motivation 


How many of you have seen the cur- 
rent movie, Mickey? Those of you who 
have will recall what happened to 
Mickey when a neighborhood gossip 
insisted she saw Mickey at a night club. 











“How to ——” Series: Budget money. 
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Major article: 
“How to ——” Series: 
Critical Judgment Series, No. 
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Coming — Next Three Issues 


March 2, 1949 


Major article: Listening: techniques for listening. 


Critical Judgment Series, No. 5: Understanding dialggue and style in books. 
Reading Series: Getting the point of the story; quizzes. 

Student contest letters. 

Dear Joe — from Jerry: The importance of learning about the firm for which 


Practice Makes Pertect: Grammar, spelling, pronunciation, crossword puzzle. 


March 9, 1949 


Major article: Choosing a job (first in a series of five articles on “Getting and 


Read and use labels on clothing, etc. 

Critical Judgment Series, No. 6: Types of fiction. 

Reading Series: Understanding an author’s style; quizzes. 

Letter Perfect: Letters of approval, disapproval. 

Dear Joe —— from Julie: Respect for older persons. 

Practice Makes Perfect: Grammar, spelling, usage, word games, ete. 


March 16, 1949 


Making job applications; data sheets. 

Read and use advertisements. 

7: Types of non-fiction. 

Reading Series: Understanding idioms; quizzes. 

Letter Perfect: Writing personal sales letters (of application). 

Dear Joe —— from Jane: Sportsmanship in arguments. 

Practice Makes Perfect: Grammar, spelling, pronunciation, crossword puz- 








Of course, Mickey wasn’t at the club, 
but the rumor spread all over town and 
it almost wrecked her father’s medical 
career. 


Student Activities 

1. Give a brief oral report in which 
you give examples of how gossip and 
rumors have unfairly hurt people's 
reputations. 

2. Briefly explain the difference be- 
tween gossip and “tall stories.” 

3. If your best friend tends to gossip, 
how can you tactfully help your friend 
overcome this bad habit? 

4, Organize a tag-day campaign to 
wipe out gossip. Attach brightly colored 
pieces of string to small squares of card- 
board. In India ink, write on each tag 
“Thumbs down on gossip” or some 
similar slogan. If you like, picture the 
wise monkey who hears no evil. Give 
each member of your class a tag to 
wear. If you want an “all-out” cam- 
paign, you can use blackboard an- 
nouncements and also draw a series of 
posters about people who gossip over 
their lunches, in the hallways, on the 
buses, etc. (One illustration could be 
of some hens cackling.) 


5. Write a brief skit for classroom 
performance. Show what happens to 
one person because people gossip about 
him or her. (Perhaps someone spreads 
a false rumor that this person is dis- 
honest; people come to believe this 
rumor and the innocent victim has dif- 
ficulty proving that it isn’t true.) 


What's the Idea? (p. 6) 
GUIDE FOR A LESSON PLAN 
Aim 
To show students how to write effec- 
tive paragraphs. 


Student Activities 


1. Make a list of the chief pointers 
for writing a good paragraph (have a 
core idea, a topic sentence, illustrative 
or explanatory sentences, linking words 
to pull sentences into the paragraph 
and linking words to join paragraphs 
together). 

Make up a “horrible example” of how 
not to write a paragraph. (Some para- 
graphs in the poorly-written letters in 
“Letter Perfect” are examples.) Put 
your “sad” paragraph on the black- 





board. The class discusses why the 
paragraph is poor and works as a group 
to write an improved version of it. 

2. Put a topic outline on the board 
for an intriguing written report (on 
sports, hobbies, jokes, favorite movies, 
or radio programs). Students each 
choose one topic from the outline to de- 
velop into a good paragraph. Read the 
paragraphs in class in the order they 
should appear to make a finished re- 
port. Suggest improvements. 


Letter Perfect (p. 9) 
Aim 

show students how to write a 
friendly (social) letter. 


Student Activities 


1. Select a city in the United States 
in which your class is interested. Ask 
your class secretary to write to the 
Board of Education of that city. Re- 
quest the name of an English teacher 
who has a class about the size of yours. 
Then write friendly letters to the stu- 
dents in this teacher’s class and ask the 
other students to reply. 

2. In your friendly letter, describe 
the interesting things about your school 
and community. Ask the student a few 
questions about his school to help hin 
answer your letter. (Example: What is 
your most popular club in school?) 

3. Arrange two bulletin board dis- 
plays: (1) Stationery in good taste for 
social-letter writing; (2) stationery in 
bad taste for social-letter writing. 

4, Draw the outlines of several large 
envelopes on the blackboard. Volun- 
teers address the envelopes, using the 
addresses of friends. The class acts as 
a “Board of Experts” to discuss how 
well the envelopes are addressed. 





Answers to “Practice Makes Perfect’ (pp. 11-14) 

Watch Your Language!: 1-1; 2-C; 3-1; 
4-1; 5-I; 6-1; 7-1; 8-1; 9-C; 10-C. 

Are You Spellbound?: 1-cloth; 2-com- 
mittee; 3-clothe; 4-courtesy; 5-disappear; 
6-disappointed; 7-dissatisfied;  8-desert; 
9-separate; 10-dessert. 

What’s the Usage?: 1-number; 2-costly; 
3-annoying; 4-discovered; 5-formerly; 6-hu- 
mane; 7-number; 8-aggravate; 9-invented; 
10-humane. 

Correctly Speaking: 1-B; 2-A; 3-A; 4-A; 
5-A; 6-A; 7-A; 8-A; 9-A; 10-B. 

Words to the Wise: 1l-exaggerated pa- 
triotism; 2-traitor, betrayer; 3-idealistic 
and impractical; 4-an early type of photo- 
graph, produced on silver plate; 5-willful 
destruction of things of beauty. 


Answers to “Test Your Reading Skill” (p. 15) 

February Afternoon: A. l-a, ¢; 2-b; 3-¢; 
4-a, b. B. 1-park, 2-warm, 3-semi-circle, 
4-slapping, 5-a nickel. 
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117 CASH PRIZES 
$50... $30... $25 
$15...$10... $5 
138 MERCHAN. 
DISE PRIZES— 
Radio Electronic 
Tools and Equipment 
Power Tools for 
Woodworking 


a total of 
250 prizes 


All these for the Student Winners 


First Prize, Cast Aluminum 
1948 Scholastic Industrial 
Arts Award 


of the Scholastie 


1949 Industrial Arts Awards 


Furniture Making There’s still time to make even an elaborate project 


Weal Guvien if you go to work on it RIGHT NOW. 


Wood Turning Look over the list of classifications at left. If you 
’ have not already started your project, decide what you 
Woed Patternmaking will enter. Remember, NOW is the time to make your 


Machine Shop plant if you want a chance at these fine prizes. 


Wrought Copper and Brass These organizations sponsor classifications 


and offer valuable awards: 
Wrought Aluminum ; 
and Cast Aluminum ALUMINUM CoMPANY OF AMERICA AMERICAN TECHNICAL SOCIETY 

DeL_ta MANUFACTURING Div. oF RocKWELL MANUFACTURING Co. (Inc 
Plastics STRATHMORE Paper Co. Hicerns Ink Co.,INc. Larayetre Rapio Are Y 
The T 
. . . . What 
Be sure you enter this year’s Scholastic Industrial Arts Deor . 
Watch 
A Letter 
and industrial education teacher to write for a rules book- learn 
* Practic 
let to: Test Y 
Tips ° 
Say \ 


SCHOLASTIC INDUSTRIAL ARTS AWARDS | 


Februc 
7 EAST 12TH STREET, NEW YORK 3, NEW YORK me 
Oy ac 
Scene 
laughs 


Radio-Electronics 


Mechanical Drawing Awards. Ask your Industrial Arts or your vocational trade 
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Are You Sailing ... or Drifting? 


Marks of Maturity: 3 


“IARHICH one of us gets 
the job may depend 
on the ‘life stories’ Mr. 

Smith asked us to bring to 

our interviews today,” Don 
said to Jim. 

“Golly—and I didn’t write 
one,” Jim said sheepishly. 

“I got tied up with the 

gang after school yester- 

day; then Pete Fox asked 

me over fo see his new 

television set. After dinner, 

Sis pulled out two passes 

to the movies and I couldn't resist! By the time the movie 

was over, I was too sleepy even to finish my math. Say, how 
do you manage to get everything done?” 

Don’s answer was simple—by not doing all the things Jim 
did; by using SELF-DISCIPLINE. To Don, getting a part- 
time job was important than the gang, television, or movies. 
So Don disciplined himself. 

The self-disciplined person chooses to give up some small, 
immediate pleasures for future goals which he thinks are 
more important. 

“There are two kinds of men in the world,” we read re- 
cently, “those who sail and those who drift; those who 
choose the port to which they will go and skillfully and 
boldly shape their course across the seas—with the wind or 
against it—and those who let winds and tides carry them 
where they will. The men who sail in due course arrive; 


‘those who drift . . . never make port.” 


The able skipper sets his course with a calm hand and a 
level head, He has good reasons for choosing his ports. 

You may not be ready yet to choose your career, but you 
can set up general goals for the future. How will you reach 
them? Not by drifting with the winds and the tides! 

Every day—and almost every minute—of your life you 
have a choice to make. It may be choosing between a movie 
and the preparation of an assignment—for a job interview 
or for school. 

If you really want to reach your goal, you'll choose to do 
whatever is necessary to get there. That takes self-discipline 
—sailing against the wind. But you'll be sailing towards 
your goal rather than drifting away from it. 





OUR FRONT COVER: It looks as if Patricia Maguire and Robert Riegal 
(both of Mamaroneck, N. Y., High School) are “stepping out,” doesn’t 
it? Also, as if they‘re “in the know’ about manners and dating 
techniques? Right on both counts! This picture was taken from ‘’Step- 
ping Out,” one of five new film strips on etiquette by the McGraw- 
Hill Text-Film Dept., 330 West 42nd St., New York 18, N. Y. 
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“3 HE SOPHOMORE stunt for the all- 

| pre assembly ought to be dif- 

ferent,” Dotty Gallagher said to the 
program committee. 

“Td say it ought to be amusing.” 
Roger Schmidt spoke up. 

“I agree, Rog,” Dotty smiled, “but 
let’s be ‘unusual,’ too. Helen, you went 
to school in Centerville last year. Don't 
you know of a stunt that would pin 
back the seniors’ ears?” 

Helen Larkin looked thoughtful. 
“Our choral reading club used to give 
the best programs—amusing ones.” 

“Choral reading? Is that like a glee 
club—only you recite poems and stuff?” 
Joe Maltese asked. 

Helen laughed. “We did that, too, in 
club meetings, but we wrote our own 
choral reading skits for assembly pro- 
grams. The one we wrote on holidays 
was a big hit.” 

“Count me out,” Roger declared. 
“I’m no good in a bird chorus! Besides, 
who'd write the skit? And what would 
it be about?” 

“How about doing one on how we'd 
change school if we were principal?” 
Helen suggested enthusiastically. “One 
chorus could read the lines of the {fun 
and fancy free’ set and another chorus 
could be the ‘long-hairs’—the studious 
type.” 

“Fan-cy free, 
vodeled Roger. 

“And that’s a pretty good line to 
use!” Helen exclaimed. “No kidding, 
the four of us could write the script 
in a few hours. Scripts are a lot of fun 
to write. They don’t have to be perfect 
in rhyme, you know.” 

“I think Helen’s suggestion is swell,” 
Dotty commented, “but it would be 
easier for me to help with the script if 
I knew a little more about what hap- 
pens when you do a choral reading.” 

Here are Helen’s suggestions for giv- 
ing a choral reading: 


that’s me, that’s me!” 


1. Choose a director who knows 
something about music and rhythm. 
Art Blomley, for instance, could do it. 
He’s Mr. Friarmuth’s student assistant 
for directing the band. Art would know 
—or could quickly learn from Mr. Friar- 
muth—a band leader’s directions for 
soft, for volume, for high and low 
voices. In choral reading, it’s important 
to follow the director’s signals and to 
start and stop together. 

2. Classify the voices. A simple plan 
is to divide the voices into high, medi- 
um, and low. As a test, ask each chor- 
ister to read a nursery rhyme. The di- 
rector decides in which voice group 
each person belongs. 

The high (or light) voices face the 
director and stand to his left; the medi- 
um voices in the middle, etc.—just as 
you do in a glee club. Each reader al- 
ways stands in the same place so that 


The Teen-time | | 


he'll become used to his neighbors and 
their voices. 

3. Practice by reading rhymes and 
other simple selections. Simple Simon 
is good for practice. 

4. Don't memorize the lines until 
you understand them. The director or 
some other good reader should read the 
script aloud first. The rest of the group 
listens to the reading. Then the group 
considers what the author is trying to 
say, studies the rhyme scheme and 
rhythm of the reading, and notices 
where the natural pauses come. (The 
script should be read in a natural voice 
and not in a singsong.) Then the whole 
group reads the script together. Next, 
discuss the correct pronunciation of the 
words. 

5. Assign lines to solo voices and to 
one or more choral units. Hold the 
audience’s attention by varying the 
voices from high to low, or from loud 
to soft; by changing the tempo from 
slow to fast. 

For instance, in Longfellow’s Evan- 
geline you might have the high voices 
read “This is the forest primeval” and 
the low voices might read “The mur- 
muring pines and the hemlocks.” 

In Simple Simon the whole chorus 
could read down to “What have you 
there?” That line could be read by a 
solo voice. 

It's up to the director to signal the 
solo readers or groups when it’s their 
turn to read. Also, the director indi- 
cates how they should read their lines. 
Of course, this is all worked out ahead 
of time by group discussion. A refrain 
or a chorus in a reading (such as Rog’s 
“Fan-cy free, that’s me, that’s me”) is 
usually read by the whole chorus. 

6. Practice for short periods at first. 
Thirty minutes is long enough to prac- 
tice at first. If the practice period is 45 
minutes to an hour, most reading 
groups sit down to practice. For dress 
rehearsals and the actual performance, 
it is wise to stand during the reading. 
Standing improves the breathing and 
makes for clear enunciation. 


“Do you take books or your papers 
with you when you give the perform- 
ance?” Dotty asked Helen. 

“If you're reading a very long selec- 
tion, you do,” Helen replied. “but you 
cover all the books in black so they'll 


’ 
be less noticeable. If you have notes, 
it’s best to keep them on small cards 
For a script such as ours, most chor- 


isters would know their lines, just from’ 
inderstand * 


the practice. When you 
what the author’s saying and know the 
rhyme™patterns, you soon know you! 
lines without ever consciously memor- 
izing them.” 

Dotty paused. “Shall we try writing a 
script. on Helen's idea—how wed 
change school if we were principal: 

“T'll write the fancy-free lines,” Roger 
volunteered. 

“Good,” said Dotty. “Suppose Koger 
and Helen write the lines of those 
who'd make school a country club. Joe, 
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will you pretend you're a ‘long-hair’ 
and help me with the ‘long-hair’ lines?” 

“I'm game,” agreed Joe. “Let’s sharp- 
en it up!” 

“To save time, let’s write the script 
this way,” Helen interrupted. “Let each 
group meet separately. Roger and I will 
make a list of ideas—things that fun- 
lovers go for—double frosteds, juke-box 
platters, movies, etc. Then we'll make 
a list of all the things that are ‘long- 
hair—geometry and the Je suis, tu es, 
il est type of French lesson.” 

‘I'm going to be a walking ency- 
Clopedia for those lists,” Roger said. 

“We'd better meet together to write 
the script, hadn’t we?” Joe asked. 


“A good idea,” Helen approved. 
“Then we can all help with the rhyme 
and the rhythm. Also we can work out 
which group reads what. There'll be at 
least six of us writing the script.” 

“Six?” Roger looked surprised. “I 
thought the four of us were going to 
do it.” 

“Right,” Helen laughed, “but we're 
also going to get a rhyming dictionary 
and a thesaurus to help us. And four 
and two are six!” 

“Oh, my aching brain!” 
Roger. 


grinned 


Here’s the script that the Sophomore 
Dramatic Choristers presented at the 
all-school assembly—the skit that stole 
the show! 


Ist Cuorus (speaking briskly): 
We're a wild, wild crew— 
Mad for the jukebox and the jeep, 
Dungarees and shoes that sneak, 
Louis Jordan and Bergman, Ingrid, 
Robert Hope, and songs that Bing 

did. 

Oh, we're a wild, wild crew! 


2np Cuorus (slowly, stately): 
We're the thinking set— 
Up with U.N. and Salvador Dali; 
Down with all political folly. 
We care not if you think us “drips”; 
We'll win the fight ’gainst black- 

market “gyps.” 

Oh, we're the thinking set. 


lst Soto Voice (high): 
Now if I were principal of this 
school, 
I'll tell you what I’d do, 
As principal of this school— 


Ist CHorus: 
Oh, to be principal for a day, 
Then we'd certainly have our say— 
Down with geometry, 
Algebra and trigonometry; 
Away with history and biology, 
Out with chemistry and zoology. 
Banish English, Latin, French, 
Home Ec stove and shop class bench! 


2np SoLo Voice (deep): 
Now if I were principal of this 
school, 
I'll tell you what Id do, 
As principal of this school— 


2np CHorus: 

Teach public speaking in the first 
three grades; 

For playground fun use Latin cha- 
rades; 

First afternoon class—economics; 

Second class, please—the science of 
atomics. 

Before each child has finished grade 
three 

He'll be a Quiz Kid on NBC! 


lst CHorus: 


Powder your face with sunshine; 

Think up a brand new “fun-line”; 

Slip on your shorts and dash down 
to gym 

For hop scotch or leap frog as suits 
your whim. 

For music class Mel Torme will do, 

Dizzie Gillespie, and Spike Jones too. 

One more thing we'll do just for 
us— 

Retire every teacher who makes a 
fuss! 


2np CHORUS: 


For fourth grade music — Andre 
Kostelanetz; 

For fifth grade 
speare’s sonnets! 

For every student who sleeps in 
class, 

Red hot tea with sassafras. 

For every student who gets a “C,” 

Punishment--learn Einstein’s the-o-ry. 


English — Shake- 


lst CuHorus: 


School is out, come high noon, 

Afternoon field trip—a rocket to the 
moon! 

Tomorrow we'll learn about the 
television “biz” 

And how to win a Buick on a radio 
quiz! 

We'll have a regular course in per- 
sonality; 

No one will flunk who gets “A” in 
rascality. 


2np CHORUS: 


For every freshman who comes in 
late, 

A dose of logarithms mixed with 
slate; 

For every junior who gets out of line, 

Crayfish and onions served in brine. 

By the time we're seniors—oh, why 
be dense? 

Just being “brainy” really doesn’t 
make sense! 


lst CHorus: 


Thunder in the lunchroom; throw 
out the soup; 

Grab some spaghetti; we'll play loop 
the loop. 

Toss out the desks from each study 
hall, 

Bring in sofas and arm chairs for all— 

Hey, wait a minute, why go to 
school? 

If all we're doing is “playing the 
fool’? 


lst AND 2ND CHORUSES: 


We thought that being principal 
would be somewhat amusing; 

Now we think the job would only be 
confusing. 

Frankly—we don’t know what we'd 
do, 

If we were principal of this schooll 





What’s the Idea? 


I play a good game of tennis. How- 
ever, I've never taken any 
I play a good game of tennis. Conse- 
quently, taken any 
What a difference those two italicized 
are built 


lessons. 


I've never lessons. 


words make! Both sentences 
on the same two thoughts: 

I play a good game of tennis. 

I've never taken any lessons. 

But when vou use different links to 
join your thoughts, you come out with 
entirely different results. The method 
you use for linking your thoughts is just 
as important as the thoughts them- 
selves. 

When you write, link 
thoughts into paragraphs. As you look 
at a page of writing, you recognize that 
each block of print is a paragraph. But 
paragraphs are blocks in another sense, 
too. They can be building blocks which 


vou your 


you use as a foundation for constructing 
your thoughts logically. Or they can be 
stumbling blocks which 
reader must climb and stagger in an 
effort to wade through jumbled, mixed- 
up thoughts! Which shall it be? And 
how? 


over your 


Take One Idea— 


There’s nothing new to you in the 
phrase “a topic sentence.” You've often 
explored paragraphs to find the topic 
sentence in each one. But did you rec- 
ognize the conclusion that you can draw 
from that exercise? 

Every well-constructed paragraph is 
built on one idea. That’s why you search 
for the topic sentence in a paragraph 
to find its core, the sentence that pre- 
sents its idea. 

This doesn’t mean that the other sen- 
useless. Thev’re necessary 
thoughts that link up with the core idea 
of the paragraph. They may explain the 
core idea; they may illustrate it; they 
may argue for or against it. Whatever 


tences are 


their purpose is, all the sentences in a 
paragraph must be related to the core 
idea expressed in the main sentence. 

Perhaps you're planning a campaign 
speech, and your first core idea is: 

I'm going to vote for Jim Calhoun for 
class president. 

In building a paragraph around that 
core, you wouldn't add any of these 
sentences: 

Sally Nathan 
treasurer. 


would make a_ good 


What our school needs is a new gym. 
Let’s make this an honest, democratic 
election. 


“Always erasing! 
Can‘t you be 
more accurate?” 


All of those are good ideas; but none 
of them is related to your core idea 
about voting for Jim Calhoun. Each 
one of them, in fact, is a core idea in 
its own right. They might all provide 
you with topic sentences for other para- 
graphs. But if you try to tie any of them 
into the paragraph about voting for Jim 
Calhoun, you'll be constructing a stum- 
bling block for your listeners. What you 
want to construct is a building block 
that will offer an easy step for following 
vour idea, 


—and Present it Properly 


You can do all kinds of things with 
paragraphs. We've already mentioned 
that you can make a paragraph explain, 
or illustrate, or argue. You can also 
make it describe, define, compare, or 
repeat. The point is that vou must know 
in advance what you want to do with 
each paragraph. 

If this is a new idea to you, you'll 
have to think about it at first. You'll 
have to ask yourself: What am I trying 
to do with this paragraph? And you'll 
have to think carefully about how 
you're going to link together vour core 
idea and vour related thoughts. 

That paragraph about Jim Calhoun 
is a “natural” for a paragraph that will 
argue. So you line up all your reasons 
for voting for Jim—he’s efficient, he’s 
experienced, well-liked. If you 
wish, you can place your core idea first 
so that your topic sentence comes at 
the beginning. Or perhaps you want to 
make your speech more dramatic. You 
might begin by saving: 


he’s 


Let me tell you about the fellow who’s 
getting my vote. He has worked hard in 
student government for three years. Last 
he did a fine job of helping to or- 
ganize a city-wide student federation. 
However, this fellow isn’t just a good 
worker. He’s also a genuine person, an 
all-around good fellow who’s liked by 
everyone. That’s why I’m voting for Jim 
Calhoun for class president. 


yeal 


Bande! Linn in Nation's 


There you build up your argument 
slowly, bringing your audience over t 
your side as you presented each related 
thought. Your aim was to win them 
over gradually, instead of blankly pre 
senting your core idea and then work- 
ing on it. 

Did you also notice how those sen- 
tences were linked to each other? The 
words last year, but, also, that’s help ti 
tie each thought into the one that went 
before. Such links are important if you 
want your listeners or your readers t 
follow your ideas easily. 

Perhaps that paragraph gives you 
another brainstorm. Why not expand 
your ideas into four paragraphs? The 
first will merely explain the fact 
youre voting for Jim, and that you 
think he’s experienced, efficient, and 
well-liked. The second will illustrate 
Jim’s experience by giving three or four 
good examples of it. The third will illus- 
trate his efficiency in the same way 
and the fourth will do the same for his 
popularity. 

If you want to reassure your audience 
that Jim’s traits fit him for the job, you 
fifth paragraph could be a descriptio! 
of the work that the class president 
must do. In paragraph six, you might 
define each of the planks in Jim’s plat- 
form; and in paragraph seven you could 
compare Jim’s platform with his oppo 
nent’s. You could wind up your speech 
with a final paragraph which would re- 
peat the highlights of what you'd said 
before. 

That’s how your paragraphs are 
Each block is made of good solid 1 
rial, and they're all cemented tog: 
securely. (Yes, it’s just as important 
link your paragraphs together as t: 
all the sentences within a paragraph.) 
But there’s nothing rigid about the rules 
you follow. The rules help you to make 
sense; but in following them you cat 
construct whatever pattern you think 
will be most useful. 
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You're right! Central High was very lucky to win the one-act play 
contest two years in a row. 

Sid Lorando was tops as the ghost. We gave The Specter on the 
Stairs, you know. I assisted Miss Barr with the make-up. But the 
fun in winning the contest was ruined for me. Here’s why: 

Theatrical make-up can be rather messy, especially when you're 
wearing a dress-up dress (for the party afterwards). I brought along 
an old smock for protection. I hung up my dress in the girls’ dressing 
room and wore my smock over my black taffeta slip while I applied 
the grease paint. 

Three days later Mother came home from a club meeting, all 
upset. “Jane, what did you wear while you were working backstage 
the night of the play?” she asked. “Mrs. Wilder heard that you were 
running around the auditorium wearing only your slip!” 

Imagine! Some people have nothing better to do than gossip about 
other people. The most innocent incident is picked up and embroid- 
ered upon until it becomes something bad. The maddening thing is 
that when such a story spreads, it takes months, even years, to live 
it down. 

Sid and I talked over the whole problem of tattletales and gossips 
today at lunch. 

“Most ‘gossips’ aren’t really malicious,” Sid said. “They're just 
thoughtless. Also, the ‘gossiping type’ of person is likely to be a 
person who doesn’t have any backbone to her conversation. She 
wants to attract attention, so she tries to be ‘in the know’ by talking 
about other people.” 

I kidded him about automatically referring to a “gossip” as “she,” 
but I couldn’t help thinking of Dimples Dawley. Her entire conver- 
sation consists of who's dating whom, where, and when. The other 
day Jinx just happened to mention to Dimples that we'd seen Miss 
Swinland and her brother at the movies. By the time the story got 
to the girls’ locker room that afternoon, it was: “Did you know that 
Miss Swinland was at the movies last night with Mr. Brower!” (Mr. 
Brower is the new music teacher; he’s married and has two children 
—and he wasn’t at the movies with Miss Swinland.) I tried to squelch 
the story, but who knows how far it had gone? 

Last year Mr. Ryan had his economics students make a study of 
various business problems. One student went home and told his 
folks that Mr. Ryan was a communist. Everyone started wagging 
his tongue and some parents complained to the Board of Educa- 
tion. The Board found out that the student was basing his accusation 
on the fact that Mr. Ryan had said that Social Security should be 
broadened fo cover such workers as household help and farmers! 

Just think of the damage that rumor did to our school’s reputation 
and to Mr. Ryan’s. Down with gossip, say I! 

Sincerely yours, 
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Watch the Action! 


HE MOST IMPORTANT things in 
the world are: (1) people, and (2) 
what happens to them. 

That’s why the most important parts 
of any story are the characters and their 
actions (what happens to them). Some- 
times we read books because the same 
things happen to characters as to us. 
More often we read because more 
things can happen to characters than 
could possibly happen to us! 

Do you usually choose action stories 
with a capital “A”? Then you enjoy 
following a character on a_ perilous 
journey through the jungle, slinking 
past hostile tribes, and stalking a man- 
eating leopard. You get a kick out of 
sailing on a pirate ship with a hero who 
was shanghaied aboard. Because more 
adventures are packed into the daily 
lives of such characters than would 
happen to you, we call these action 
stories - “romantic” When 
read them, you feel as if you're tem- 
porarily escaping from your “ordinary” 
life to a world of bigger excitements. 

Have you read Sinclair Lewis’ Main 
Street? If so, you turned to Main Street 
for a_ different reason—because you 
wanted to see how other people cope 
with “ordinary” problems that chal- 
lenge you. Because Main Street deals 
with the everyday living of its char- 
acters, we call it a “realistic” story. 


Out of This World 


Suppose the action soars off into 
space. Even the experiences of science 
fiction characters rocketing among the 
planets or trving to find out whether 
men can live on Mars or Mercury have 
a tie with reality. The science-fiction 
authors are usually familiar with scien- 
tific experiments actually going on now. 
If these experiments develop, our lives 
will be very different. The authors of 
science fiction are speculating about 
just how different our lives may be. 

If a story departs from reality “in a 
field other than science, we call it “fan- 
tasy.” Like science fiction, many fan- 
tasies give the author a chance to ex- 
periment with an idea. Instead of fore- 
seeing the future, he may be trying to 
make us see more clearly something 
about ourselves or our society. James 
Thurber’s fable called “The Sheep in 
Wolf's Clothing” (from his book Fables 
for Our Time) is an examnple: 


stories. you 


Two sheep put on wolf's clothing and 
went among the wolves as spies to see 
what was going on. They arrived on a fete 





From ‘Fables of Our Times,’’ Blue Ribbon Books 


James Thurber’s drawing for his 
story ‘The Sheep in Wolf's Clothing.” 


day when all the wolves-were singing in 
the street. The first sheep . . . made some 
notes on a piece of paper (which a spy 
should never do) and headed them “My 
Twenty-Four Hours in Wolfland,” for he 
had decided . . . to write a book on Wolf- 
land. ... The other sheep guessed what he 
was planning to do, so he slipped away 
and began to write a book called “My Ten 
Hours in Wolfland.” The first sheep sus- 
pected what was up . . . so he wired a book 
to his publisher called “My Five Hours in 
Wolfland,” and it was announced for pub- 
lication first... . 

Both sheep gave the same message to 
their fellows . . . everyday was fete day 
in Wolfland. The citizens of Sheepland 
. . . drew in their sentinels and they let 
down their barriers. When the wolves de- 
scended on them one night, howling and 
slavering, the sheep were as easy to kill 
as flies on a windowpane. Moral: Don’t 
get it right, just get it written. 


Skillful authors of fantasies plan the 
action of their characters carefully; their 
characters do things that would be 
logical in the situation the author is 
imagining. 

This is quite different from a story 
in which a great many events happen 
fast and unexpectedly without much 
logical connection between them. That’s 





“BOOK BEST SELLER” POLL 


What five books have you enjoyed 
most since you started high school? 
If you'd like to take part in this 
poll of Practical English readers, 
mail your list before March 1, 1949, 
to: Book Editor, Practical English, 
7 East 12th St., New York 3, N. Y. 

First, list the five books you've 
liked best—in order of preference. 
Second, tell us in one or two short 
sentences why you liked each book. 











what we call “melodrama.” The char- 
acters in a melodrama are usually too 
good or too bad to be true. The action 
is unreal because in real life almost 
everything happens because something 
else happened before it. You read melo- 
drama—or see a movie with a melo- 
dramatic script—to be entertained |) 
some quick thrills. Melodramas are 
often fun, but like the comics—most of 
which are melodramatic—they usually 
aren't worth squandering too much 
time on. 

A story can have suspense and sur- 
prises without being a melodrama. A 
clever author can pull a surprise end- 
ing; but after his firecracker has gone 
off you look back and see that th 
events leading up to the surprise make 
it seem sensible after all. Have you 
read O. Henry’s surprise-ending stor, 
“The Ransom of Red Chief”? If not, 
find a copy of O. Henry short stories 
and give yourself the treat. 

Think about the most. significant 
things that happened to you this last 
week. You may list your feelings or re- 
actions about a friend or about some- 
thing that happened to you. Action 
with a capital “A” isn’t always neces- 
sary for a good story. Katherine Mans- 
field’s short story about what Leila was 
thinking at “Her First Ball” probabl 
means more to you than it would if she 
had simply written about Leila’s ac- 
tions at the ball. 


She quite forgot to be shy; she forgot 
how in the middle of dressing she had 
sat with one shoe off and one shoe on ii 
begged her mother to ring up and say shi 
couldn't go after all... . 

He steered so beautifully..That was the 
great difference between dancing with 
girls and men, Leila decided. . . . 

“Yes, it is really the first dance I've ever 
been to.” Leila was most fervent. It was 
such a relief to be able to tell sone 
DORY. « .. 

“Floor’s not bad,” said a new voice. Did 
one always begin with the floor? . . . O! 
how quickly things changed! Why didnt 
happiness last forever? She leaned 
against the wall, tapping with her foot 
. . . Why had he spoiled it all? .. . 

But in one minute, in one turn, her feet 
glided, glided. The lights, the azaleas, tle 
dresses, the pink faces, the velvet chairs 
all became one beautiful flying wheel. And 
when her next partner bumped her into the 
fat man . .. she didn’t even recognize hii: 
again. r 


How are you to choose between 
books with romantic or realistic action 
science-fiction, fantasies, melodramas 
surprise-ending stories, and thought 
stories? Why not start reading “one o! 
each”? The chances are you'll come out 
with something good to say about them 
all! 

This is the fourth of a series of ar- 
ticles on “How to Choose Books.” Next 
week: Dialogue and Theme in Books. 
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“JP AVE you heard from Elizabeth Anne 
My recently?” Pat Riordan asked her 

chum, Betty Parker, on their way 
home from school one day. 

“Creeps, no!” Betty exclaimed. “I’ve 
only written her twice since she moved 
to Greenville in September. I haven't 
answered her Christmas letter yet. It'll 
soon be time for her to.come back for 
a visit during spring vacation. I'd better 
dash off a line to her tonight.” 

Here’s Betty’s letter: 


132 Sagebrush Street 
Lander, Wyoming 
February 23, 1949 


Dear Elizabeth Anne— 

I must apologize for not answering your 
sweet, sweet Christmas letter sooner. I 
don’t know where the time goes, but it 
does somehow. I just reread your letter 
and the answer to the first question you 
asked me is definitely yes. I saw Harry the 
other day. Pat thinks he’s been dating 
some since you left. Mostly that long- 
legged Mercer girl who lives on the Bar 
B.Q. ranch. School is the same as always. 
We have had a cold winter and the sheep 
ranchers have lost some sheep. 

How do you like your new school? What 
are you doing for fun? This is about all 
for this time since I have to wash my hair 
tonight to get ready for a permanent to- 
morrow because I’m going to the dance 
after the basketball game with Goose 
Creek High Friday night. 

Write soon— 


Betty 


Try Again! 


If you were Elizabeth Anne, would 
you think that letter was worth waiting 
for? Well, hardly. It’s true that Betty 
shows some signs of knowing how to 
be informal and chatty, but her letter 
sounds like a windbag! Here are some 
pointers on friendly letters that will 
help Betty—and you: 

1. Eliminate excuses and “padding” 
that doesn’t say anything. Let’s start at 
the beginning of Betty’s letter. You are 
guilty when you don’t answer a friend's 
letter for two months. The way to make 
amends, though, is to write such an in- 
teresting letter that your friend will 
forgive you. You can’t make amends by 
gushing over Elizabeth Anne’s sweet, 
sweet Christmas letter. Start by thank- 
ing her for her letter, if you like, but 
don’t gush about it. 

If you're going to answer questions 
in her previous letter, make the answer 
so complete that she'll know what you're 
talking about. By this time Elizabeth 
Anne may have forgotten what the 
question was! 

Don’t repeat gossip and rumors 
(Harry and the Mercer girl). It can 
cause a lot of unhappiness and trouble 
needlessly. 


If school is just the same (it never 
really is), then there’s no reason to 
mention it. Nor, unless you're sure Eliz- 
abeth Anne is interested in the sheep 
ranchers’ problems, is there reason to 
toss that in with the weather. 

Don’t loiter over explanations of why 
you must end your letter. When you've 
finished, stop! 

2. Consider the reader. When you 
plan a party, you think to yourself, 
“What games will be fun for the gang?” 
The same is true when you write a so- 
cial letter, only you're thinking of one 
person instead of “the gang.” Say to 
yourself, “What will interest, amuse, or 
intrigue the reader of this letter?” What 
news would Elizabeth Anne like to 
know about her former school and your 
mutual friends? What questions would 
she ask if she were talking to you? 

Is she interested in Harry? Then why 
not call up Harry and ask if he’d like 
to send her a message? If that isn’t pos- 
sible, you could at least tell her where 
you saw him “the other day” and some- 
ing about your latest conversation with 
him. 

What else is “news”? What about the 
game room you've been fixing up in the 
garage? Elizabeth Anne loves parties 
and you'll be able to give her a good 
one when she comes visiting at Easter. 

Then there are the “adventures” 
you've had “taking in sewing” since 
your mother bought an electric sewing 
machine. Tell her how Mrs. Whipple 
expected you practically to make her a 
new jacket for fifty cents. 

Also, it’s quite the rage for the girls 
at Lander High to wear boys’ football 
socks for skating. You’re doing well on 
that score; Windy Harris, captain of 
the Lander High team, donated his to 
you. There’s your chance to mention 
the weather—a topic not to be slighted 
when you have something significant to 


~ 
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Geo. Reckas in Parade 
“Dear Mom, | finally broke into the 
advertising business and now .. .” 











say about it. The cold weather’s been 
fine for skating! 

3. Organize your letter. Now you 
have four main topics to write about: 
the message from Harry—or something 
about him—the new game room, sew- 
ing, and skating. Use the most inter- 
esting one first. (How about the game 
room and the prospect of a party when 
she visits at Easter time?) Then work 
in the other items in separate para- 
graphs, perhaps saving Harry’s message 
as a “surprise ending.” 

4. Use the conversational approach. 
Write your letter in the same informal 
style you’d use in conversation. When 
you write a social letter, you're just 
“talking with paper and ink.” Don’t 
wait to write a letter until something 
“big” or important happens. Talk about 
the little incidents which occur at school 
and around town—about people and 
places. However, being “conversational” 
doesmt mean that you can skip punc- 
tuation, pay no attention to grammar, 
or run sentences and paragraphs to- 
gether. 

5. Check for errors and poor form. 
Perry Mason, the detective, might call 
Betty’s letter The Case of the Missing 
Commas! Where? After the salutation 
and the complimentary close. (Betty 
used dashes.) The “hello” line of a so- 
cial letter is always followed by a 
comma; so is the “goodbye” line. 


Is Betty’s brusque command, Write 
soon, a friendly leave-taking? Sincerely 
yours or Affectionately yours is much 
better. Don’t capitalize the second word 
and don’t forget the comma! 


Betty also has sentence trouble. Is 
the sentence beginning Mostly that 
long-legged ...a complete sentence? 
Where are the subject and verb? Also, 
note Betty’s “paragraph sentence” at 
the very end. Let’s break that up into 
two or more sentences. Let’s break up 
her whole letter into four or more para- 
graphs, instead of two. She’s dealing 
with several subjects but they all seem 
to run together. 

Using the five rules for social letters, 
write one to a good friend of yours who 
lives in another city or town. 

Use a good grade of white or pastel 
paper with a matching envelope. Put 
your complete return address (street, 
city, zone, and state) as well as your 
name in the upper lefthand corner on 
the front of the envelope. If Elizabeth 
Anne’s name and address take only 
three lines on the envelope, double 
space between the lines. 





Learn to Think... 


“BUCKY stars! Here’s an article in 
Dad’s favorite magazine saying 


that most modern parents let their 
16-year-old sons drive the family car. 
Will that boost my campaign!” 

“Your what?” Charlie’s sister Anne 
inquired. 

“My campaign. Before the prom next 
month I’m going to persuade Dad that 
I’m dependable, responsible, and trust- 
worthy enough to take the car.” 

“Take the car to the prom—as your 
date?” Anne cracked. “Well, anyhow, I 
hope you're a good propagandist—for 
your campaign, I mean.” 

“What’s propaganda got to do with 
it?” 

“Plenty,” Anne smiled. “Do you think 
propaganda means something wrong? 
It doesn’t—necessarily. Propaganda it- 
self isn’t either good or bad. Here’s the 
definition we just learned in social 
studies: Propaganda is any deliberate 
effort to influence the opinion or action 
of others. Aren't you making a delib- 
erate effort to influence Dad about let- 
ting you drive the car?” 

Anne won her point. According to 
this broad definition of propaganda, 
whenever we try to “sell” something to 
someone else, we're propagandists. 


One Side of the Story 


When you set out to sell tickets for 
the school play, aren’t you trying to 


influence another person’s actions? 
Which one of these approaches would 
you choose to open your sales talk? 

1. “Central High School is presenting 
the lively Broadway comedy, Junior 
Miss. You probably know Central’s 
record for first4fate performances. . . .” 

2. “Central High School is presenting 
Junior Miss. Of course, it won’t be as 
good as the Broadway play because 
we're only amateurs and we haven't 
had much time to practice... .” 

You’d choose the first approach, 
wouldn’t you? When you're trying to 
persuade someone to do something, you 
plan to emphasize one side—your side— 
of the story. 

If you paid a newspaper or magazine 
to print a notice of your play, you 
would be advertising. This is also an 
example of propaganda. Advertising in 
magazines, newspapers, radio commer- 
cials, or billboards usually tells the 
good points of certain products in order 
to persuade you to buy them. 

Also, hundreds of worthwhile organ- 
izations (Community Chest, CARE, Red 
Cross, March of-Dimes, etc.) put out 


STRAIGHT 


propaganda urging you to contribute 
money. 

People who back certain political 
candidates try to persuade others to 
vote for these candidates by using 
propaganda—posters, speeches, parades, 
etc. 

In fact, you’re surrounded by propa- 
ganda, The point to remember is that 
each bit of propaganda is pointing out 
one side of a story; and this side is 
often exaggerated by the enthusiasm of 
the salesman. Each salesman wants to 
“help” you make up your mind—the 
way you'd like to “help” your dad make 
up his mind about letting you have the 
car for the prom! 

If you want to make up your own 
mind, make sure you have the facts of 
the whole story. You can be sure your 
dad thinks about the disadvantages of 
letting you drive the car along with the 
advantages you present to him. When 
someone asks you to buy a ticket or 
contribute money, ask enough questions 
to find out whether you think the event 
or the cause is worthwhile. 

It may be harder to discover reasons 
for not buying products you see adver- 
tised; and it takes a lot of digging in 
newspapers and magazines to check up 
on what's what about political candi- 
dates. The more difficult it is to dis- 
cover the other side of the story, of 
course, the better chance the propa- 
gandist has of persuading you to take 
his word for it. 


Selling’ Democracy 


During the war, our Government 
used posters and radio programs to pro- 
mote patriotism. This propaganda was 
important in boosting morale and win- 
ning the war. Today our Government 
is “selling” the idea of democracy to 
the countries behind the Iron Curtain 
by the radio program Voice of America. 

In peacetime, however, people in the 
U. S. are wary of the idea of the Gov- 
ernment’s trying to “sell” them any- 
thing. Countries such as Nazi Germany 
and Russia, where the government has 
gone into the “selling” business, have 
made us realize how easy it is for a 
government's salestalk to become the 
only salestalk in the country. 

To become a dictator, one of the first 


George Clark, News Syndicate Co. Ine 
“| suspected Sally had a reason for 
wanting me to keep my job. Now she 
wants me to take her to the prom!” 


big steps is to control the magazines, 
newspapers, and radio stations. The 
dictator then sets out to “sell” the idea 
that everything he does is the best pos- 
sible. Since anyone who disagrees with 
this idea is silenced, many people soon 
begin to believe him. If there’s only one 
source of information and persuasion in 
a country, the people get only one side 
—usually the government’s side—of an) 
issue. If the government doesn’t choose 
to present honest facts, the people may 
get a distorted view as well as a lop- 
sided one. 


Everyone Can Talk 


In the U.S. we believe that everyone 
should be free to say what he pleases, 
except for making libelous statements 
about other people. Consequently, you 
are exposed to propaganda urging you 
to do or believe all kinds of things. 
Some of the things propagandists tell 
you are true; some are hoaxes. But in 
the U.S. we believe that, through edu- 
cation, you will be able to judge propa- 
ganda, select the true from the false, 
and make up your own mind, Abraham 
Lincoln said it this way: “You may foo! 
all of the people some of the time; vou 
can even fool some of the people all the 
time; but you can’t fool all of the 
people all the time.” 

There’s nothing wrong with trying to 
sell your wares—whether you're selling 
ideas or tickets or shoes, But 
you're on the “buying” end of the game, 
be sure you know what you're “buying 

The word “propaganda” often has a 
black name because some people try to 
persuade you by unfair means. We’! 
talk about unfair propaganda devices in 
a later column. Next week we'll look at 
propaganda from the point of view of 
the person who is being persuaded 


when 
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Watch Your Language! 


On the stairs. 
To the game. 


Now what do these mean to you? Go on and try to answer 
that one. You sometimes write things like these for your 
English teacher. You expect her to know what they mean. 
Turn about is fair play. It’s your turn now 


Take: On the stairs. 
Be a good fellow and tell us what it’s all about. Having a 


little difficulty, huh? Wonder why? Yes—that’s right. There’s 
something missing. 


Something happened to someone or something on the 
stairs. That seems clear, doesn’t it? But what happened? To 
whom did it happen? No answer 


Let’s try to put in some of those missing pieces: 
Mary tripped on the stairs. 


Now, you're cooking, bub! Now it’s all clear. We have the 
answer to our two questions: 


1. Who? Mary. 


2. What happened to her? Tripped on the stairs 


We have the answer to another question, too. What 
makes a sentence a sentence? Here it is: 


1. A complete thought 


2. A subject and a predicate. 


You'll notice that on the stairs is not a complete thought. 
It doesn’t have a subject and predicate either 


Just to brush up now, let’s review the meaning ot subject 
ind predicate 


The subject is what the sentence is about. It may be a 
person, a thing, an event, a sensation, an emotion—anything. 
If that’s what the sentence is about, it’s the subject 


The predicate tells us something about the subject 


Now let’s take that sentence about Mary and see how it 
works out. 


Mary tripped on the stairs. 


What is the sentence talking about? About Mary, of 
ourse—nobody else. Then Mary is the subject 


What about Mary? What happened to her? 
Tripped on the stairs 


That tells you something about Mary, doesn’t it? Then 
tripped on the stairs is the predicate. 
That’s all there is. There isn’t any more to it. It’s as simple 
as all that. Let’s try this out again on a few more: 
(Continued on page 12, column 1) 
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Are You Spellbound? 


We're going on today with our campaign against those 
spelling demons we discussed last time. 

Be very respectful of these demons. Treat them with 
great care. Pay a lot of attention to them. On the surface, 
they're a pretty sweet, simple, innocent-looking lot. But, 
they’re rea] “killers.” Each one has a record as long as 
your arm—and that record goes back to the first time the 
word made its appearance. These words are tough 
hombres—always have been—not only to you but to 
thousands and thousands of others like you. 

You've been warned, pardner! 


1. Cloth. There’s nothing very threatening about this 
character. It’s the company he keeps that makes him so 
tough. Cloth is just cloth isn’t it? Your suit is made of 
cloth. Your coat is made of cloth. 


2. Clothe. Here’s the boy who leads our pal (and you, 
too) astray. Clothe means to dress. To clothe yourself 
means to dress yourself or put clothes on yourself. Watch 
that -e at the end—clothe 


3. Committee. There are at least six different ways to 
misspell this word. But we're not telling what they are. 
You might get some ideas! The only piece of advice we 
can give you is to take a good, long, hard look at the 
word. Notice that it has: 2 m’s, 2 t’s, 2 e’s. Those are the 
only letters that may trip you up. Nobody ever spells the 
word with 2 o’s or 2 is! 


4. Courtesy. A handy little gimmick for this word is 
to remember that it is derived from the word court—a 
place where good manners are supposed to have been 
originated and practiced. When you pronounce the word, 
you don’t hear a court in it. But there is a court in it any- 
how and that’s what you have to keep in mind. 


5. Disappear. Think back now to those little lessons we 
had in arithmetic. Remember? 1+-1=2? 
dis--appear= disappear 


6. Disappoint. Same story here—just add 1+ 
course you'll get the usual answer: 
dis+-appoint= disappoint 


1 and, ot 


7. Dissatisfied. This is a humdinger—but don’t get fright- 
ened. The same old adding technique applies here. There 
are two parts to the word: 

dis+-satisfied= dissatisfied 

(Continued on page 12, column 2) 
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(Continued from page 11, column 1) 


1. To the game. (Who went to the game? You don't 
know, do you? What’s missing? The subject, of course—the 
person you're talking about.) 


2. The man in the street. (Well, what about the man in 
the street? Have you said anything about him? Is he tall? 
Is he short? Is he running, walking, jumping on a pogo 
stick? What have you left out? Only the predicate—the part 
of the sentence that tells something about the subject. So 
this is no sentence—and it doesn’t make sense.) 


3. Iam weary. (Whom are you talking about? I. That's 
your subject. Am weary. There’s your predicate. And there’s 


your sentence—complete with subject and predicate. All 
your questions answered. ) 


Here’s a quiz that’s so easy you ought to consider it a 
birthday present from us! In the space betore the number 
mark C if the sentence is complete. Mark I if the sentence 
is incomplete. Two points each. Total 20. 

__. 1. Down by the station. 

2. A little bird told me. 
. Just two of us together. 
. For many and many a day. 
. The girl with the light brown hair. 
. To be a song writer. 
. Went to the dance. 
© 
. Hope you get well soon. 
. So in love am I! 


10. There’s not a thing I’m sane enough to say. 


My score 





J. Monahan in Ladies Home Journa) 
“What does it matter if | get my lessons wrong? 


l only wont to be a weatherman when | grow up.” 


(Continued from page 11, column 2) 


What makes this one just a little trickier is that “double 
s” in the middle. If you examine the word, after we've taken 
it apart, you'll see that there’s no mystery to it at all: 

dis (ends with s)+-satisfied (begins with s) 

That’s why the two s’s come together in the middle. 


8. Desert. This word means two things: 

(a) A sandy waste like the Sahara Desert or the Painted 
Desert. 

(b) To leave some one in the lurch; to abandon. 

Ex.: Rats desert a sinking ship. 


9. Dessert. This is a food. Sometimes it comes in seven 
delicious flavors! But it’s always something sweet and deli- 
cious. Don’t confuse it with number 8—unless, of course, 
you're not particular about what you eat. 


10. Separate. If you look closely, you'll find a rat in this 
word. That ought to help you remember it. 


Mark the sentence C if there are no misspelled words. It 
the sentence contains a misspelled word, underline it and 
spell it correctly in the space following the sentence. Three 
points for each. Total, 30. 


—__._ 1. My new coat is made of camel's hair clothe. 





—— 2. There are three members on the prom comittee 





_____ 8. We must help to cloth and teed the children of 





Europe. 


—__. 4. Girls always appreciate curtesy. 





__™_ 5. The magician made the rabbit dissappear. 





6. We were all dissappointed at his jokes. 





____. 7. Everybody was disatisfied with the results of the 


game. 





8. There is very little vegetation on the dessert. 





9. Seperate the chaft from ti. wheat. 





_____10. We had apple pie and ice cream for desert. 





My score___— 
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What's the Usage? 


Amount—Number 

There’s nothing mysterious about these two words. 

Use amount when you are talking about the size of 
things, or when you are dealing with things you can’t 
count, 

Ex.: There was a tremendous amount of snow in front 
of the house. (You don’t know exactly how much—but it 
vas_ plenty.) 

Ex.: American tourists spend large amounts of money 
n toreign countries. 

Use number when you are talking about things you can 
count. ‘ 
Ex.: In November, a large number of people voted. 
You can count them, but you don’t want to at this point.) 


Costly—Priceless 
Anything that is costly is worth a lot of money: a 
costly home, a costly suit, etc. 
When something is priceless, you just can't buy it. 
It is so valuable that you can’t put a price on it. 


Ex.: Priceless art treasures are in the Louvre museum. 


Aggravate—Annoy 

Aggravate means only one thing: to make something 
worse. You can’t aggravate anybody! But you can aggravate 
a condition. 

Ex.: Worry will aggravate a weak heart. 

What most people really mean when they say aggravate 
is annoy or irritate. 

Ex.: Go away! You annoy me (or irritate me). 

That’s something different. Keep the difference between 


these two words clearly in mind. 


Discover—Invent 

It's the sad truth that many people can’t tell the dif- 
ference between these two words. 

When you discover something, you merely find some- 
thing that was there before you got there. You just found 
it before anybody else did. That’s what makes you a dis- 
coverer—but you didn’t make anything new. You merely 
found it. 

Ex.: Columbus discovered America. 

Ex.: The teacher discovered an error in my arithmetic 
problem. 

When you invent something, you create something that 
was never there before. 

Ex.: Edison invented the electric light bulb. 

But: Edison discovered electricity. (It was there all 
the time.) 


Formally—Formerly 
These words sound almost alike, but they're different. 
Formally means following certain set rules or procedures. 
Fx.: John was formally inducted as president of the 
Student Council. (A ceremony was held in the audi- 
torlum, speeches were made, etc. These are the rules 


(Continued on page 14, Column 1) 
~ 


Words to the Wise 


Have you ever realized how democratic our language is? 
It never sets up barriers; it always remains open for new 
words; and it takes its words from all kinds of sources, in- 
cluding men’s names. All types of men have given their 
names to words which we use every day. 

An English nobleman was the father of one of our han- 
diest mealtime items. He was such a busy person that he 
hit on the idea of grabbing a snack consisting of a piece of 
meat placed between two slices of bread. People quickly 
adopted his idea and his name, which was John Montague, 
Earl of Sandwich 

Another Englishman gave his name to that useful ma- 
chine, the derrick. His name was Godfrey Derrick, and he 
was a famous hangman of Queen Elizabeth’s time. 

Our tongue-twisting adjective Machiavellian (mak i uh 
VEL yan) is a direct descendant of Niccolo Machiavelli, 
an Italian statesman of long ago. He was a cynical and 
shrewd man who believed in using any unscrupulous meth- 
ods for gaining his own ends. Today we apply the word to 
any one who believes in his idea. 

A political term you’ve probably heard is maverick which 
has come to us from the West. Samuel Maverick was a 
Texas rancher who néver bothered to brand his cattle be- 
cause they grazed on an island and could not run away. 
Now we apply the word to politicians (especially congress- 
men) who wear no party label, but vote independently. 

Perhaps you've discovered, from reading books by English 
authors, that Londoners call their policemen bobbies. This 
wouldn't have confused you if you’d known that they were 
named for Sir Robert (Bobbv) Peel. who was a famous 
London police chief. 

Many of our familiar, everyday objects were named for 
their inventors. There are mackintoshes, zeppelins, ferris 
wheels, and pullman trains—all christened for the men who 
first introduced them 

Most of the italicized words below are $64 ones, but 
they're all useful enough to be worth the investment. Even 
if you don't know them, you may be able to guess_ their 
meanings from the hints in parentheses. If not, use the 
dictionary and define each word in the blank space that 
follows. Count 2 points for each. Total, 10. 

1. chauvinism (Nicolas Chauvin was a French soldier who 
constantly declared his extreme loyalty to Napoleon.) 


2. quisling (Vidkun Quisling was a Norwegian Nazi who 
turned his country over to the invading Germans in 1940.) 


3. quixotic (Don Quixote was the idealistic, impractical 
hero of a famous Spanish novel.) 


4. daguerreotype (L. J. M. Daguerre was a French in- 
ventor who experimented with early methods of photog- 
raphy.) 


—>-—____— 


5. vandalism (The Vandals were an ancient German tribe 
who deliberately destroyed things of beanty.) 


My score_ 
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(Continued from page 13, Column 1) 


or procedures followed in formally inducting the president 
of the Council. ) 

Formerly means in the past, at another time. 

Ex.: Bill was formerly captain of the team. (Last year 
or last term, in the past.) 


Human—Humane 
Human, according to the dictionary, means “characteristic 
of man, or of the nature of man or woman.” 
Ex.: Human beings do not act that way. (Animals or 
beasts do.) 


Humane means kind or tender. So we speak of: 
A humane act. 
A humane ruler. 
A humane society. 
Underline the word in parentheses that makes the sen- 
tence correct. Three points for each. Total, 30. 
1. Do you know why he sent us such a large (number, 
amount) of men? 
2. I bought a (costly, priceless) gown at Ward-Roebuck. 
3. Stop (aggravating, annoying) mel 
4. Sir Alexander Fleming (discovered, invented) peni- 
cillin 
5. This same position was (formally, formerly) held by 
Dean Smith who is now in Europe. 
6. The money will be used for some (human, humane) 
purpose. 
7. Do we really need such a tremendous (amount, num- 
ber) of books? 
8. Do whatever you can not to (annoy, aggravate) your 
sore throat. 
9. Westinghouse (discovered, imvented) the air-brake. 
10. The Society for the Prevention of Cruelty to Ani- 
mals is a (human, humane) organization. 


My score 


Correctly Speaking 


Now let’s see how well you can pronounce these common 
words. In Column 1 is the word. Columns A and B con- 
tain two different pronunciations of the word. Only one is 
correct. Underline the correct one. The accented part of the 
word is in capital letters, like this: HUN dred. One point 
for each. Total, 10. 


Word Column A 
FEB u ary 
JEN u in 

vik TROH la 
. coupon KOO pon 
victuals VITT els VIK tu als 
alias AIL lee us uh LIE us 
route root rowt 

rout rowt root 

. attacked a TAKT a TAK ted 
. accurate AK ka rit AK ku ret 


Column B 
FEB ru ary 
JEN u ine 
vik to RO la 
KEW pon 


. February 
. genuine 
victrola 


SOMNDULONE 


— 


My score My total score 


Answers in Teacher Edition 


HOW’S THAT AGAIN? 


By SLIM SYNTAX 


The other day in class my English teacher asked us the 
titles of our favorite popular songs. When she came to me, 
I answered: “You Was.” 

My teacher said she was “positively aghast at the gram- 
mar” used in my favorite song. Can I help it if the song 
writer didn’t use good grammar? 

M. D., Brooklyn, N. y 


We understand how your teacher feels about that song- 
and you, too, because it’s a good tune. Just tell your teacher 
that the grammar is very bad, but that the song writer's 
heart is in the right place. 

Love does strange things to people. It turns some of them 
into poets; it strikes others dumb; and seemingly it has 
driven this poor song writer to illiteracy. 


What is the difference between the expressions “Excuse 
me” and “Pardon me”? 

Is it all right to use either one when it is necessary to 
reach in front of someone or when you wish to pass a group 
standing in the hall? 

Mitylene Vangel, San Diego (Calif.) H. § 


Although originally pardon was used tor serious offenses 
(or crimes) and excuse for small faults, both are in good 
usage today as terms of courtesy. 

The important thing is not which one you use but that 
you do use one of them in the situations you mention. 


In referring to the three homonyms to, two, and too, how 
would you express the idea that there are three forms of 
the word ————? 

Sophomore Class, Garner (lowa) H. $ 


When we were in school, we sprang the same problem 
on our English teacher. Our motives, we confess, werent 
exactly noble. Partly we wanted to know the answer, but 
mostly we wanted to see how she’d get out of this one! 

But she was an old hand at the game. This is what she 
said: “There is no such word. Maybe someone will invent 
one—but don’t encourage it! Think what joy would be de- 
nied to future generations of students!” 





Answers to Last Week’s Crossword Puzzle 
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READING SKILL 





“MEBRUARY Afternoon” (page 17) 

is not a full-length short Story. It’s 
what magazine editors call a “short- 
short.” But if you've already read “Tips 
on Reading” (at the bottom of this 
page), you should be able to think of 
another term for this piece. Actually it 
is an incident. It describes only one 
event. 

\ full-length short story has a plot 
which is built up on a number of in- 
cidents, just as a novel has. Although 
this short-short does not have a fully- 
rounded plot, it should be interesting 
to analyze it in the light of the tips in 
this week’s reading column. 


\. These questions should help you 
to understand how the author built up 
this brief episode. Can you check the 
phrases which correctly complete each 
salement? In some cases, more than 
one phrase may be correctly checked. 

|. The introduction to the episode 
serves the purpose of: 

(a) setting the scene for the 
reader. ‘ 
(b) giving the reader a clear 
picture of the small boy’s personality. 
_(c) giving the reader the im- 
pression that the boy is a typical young- 
ster, 


2. As you're reading the episode, 
your attention centers mainly on: 

___(a) the small boy’s problem in 
not being able to express himself or cry 
out for help. 

_____(b) the cruelty of the older boys 
in tormenting the youngster. 
_____(c) the suspense of wondering 
when the policeman will arrive. 

3. An interesting “sub-plot” which 
the author weaves in is: 

(a) his strong stand against anti- 
semitism. 

(b) the problem of gang warfare. 

(c) the conflict between Joe and 
Shappsy for leadership of the gang. 

4. By ending his story on a surprise 
note, the author leaves you with feel- 
ings of: 

____(a) horror. 
(b) anger. 


_____(c) satisfaction. 


B. Since this short-short is concerned 
with only one incident, you have little 
difficulty in following the plot. But did 
you read carefully enough to catch all 
the details? See if you can fill in the 
blank spaces in these sentences. 
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1. The incident took place in a 


2. The weather was very 
for February. 


3. The young hoodlums surrounded 
the small boy by forming a 
around him. 


4. Joe tried to make the boy talk 
by teens ca ean ee ee 


5. When the gang searched the boy, 
they found only 


e . o 


Of course you know that your read- 
ing should set your thinking wheels in 
motion. But how often do you follow 
through on this principle? Did the 
“Marks of Maturity” editorial (page 3) 
set your thinking wheels in motion? 

Here are several discussion questions 
which should help you and your class- 
mates explore many of the angles sug- 
gested by the editorial. 


1. What is the difference between 
self-discipline and stubbornness? 

2. How can you decide whether it 
is more important to devote most of 
your time to your studies or to extra- 
curricular activities? 

3. Is it self-discipline to stay at home 
and study when you have work to do, 
instead of going to a basketball game 
which you want to see? 

4. Is it self-discipline to stay at home 
and study when you're ahead in your 
work, instead of going to a dance 
where you think you'll feel uncomfort- 
able? 


Answers in Teacher Edition 
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cz 
HY do some stories keep you on 
the edge of your seat? Why do 
others move more slowly, and seem to 
tell you, “Sit back and relax to enjoy 
this”? 

The answer doesn’t always lie in the 
plot (the story) itself. A tale about 
California’s ’49’ers might give you that 
relaxed feeling; while a story about 
placid farm life could work you up to 
a fever pitch. No, the difference lies in 
the way the author chooses to tell his 
Story, 

Every story is composed of incidents. 
(You might compare these to the scenes 
in a motion picture.) Some of these 
incidents help to move the story for- 
ward. In the first scene, the hero and 


heroine find a diamond bracelet. In the 
second scene, they take it to the police 
station. In the third scene, the hero 
comes home to find that his apartment 
has been searched. Each of these “plot” 
incidents has moved the story forward. 

In the fourth scene, the hero and 
heroine eat dinner in a small restau- 
rant. Nothing happens to them; they 
merely have a gay, amusing conversa- 
tion. The story hasn’t moved forward 
an inch, but you have learned a good 
deal about the hero and heroine as 
people. So this “character” incident has 
an important place in the book. 

Some incidents concentrate on neither 
plot nor character. Their purpose may 
be to give you a clear picture of the 
book’s setting (the time and place that 
serve as background for the story). Or 
they may be symbolic incidents that 
suggest the significance of the tale. 
These, too, are necessary ingredients of 
a good book. 

Talking about good books, how do 
you judge them? Naturally, you don’t 
try to tell a book by its cover. But have 
you ever done the next worse thing and 
judged a book by its first two chap- 


ters? Then you're being unfair to the 
author and to yourself. 

Remember that a writer has a big 
job to do at the beginning of his book. 
He must set the scene for you, intro- 
duce you to his characters, and explain 
what has gone before. He can’t always 
plunge directly into exciting plot inci- 
dents. Give the book and yourself a fair 
chance; relax and absorb the characters 
and the setting. Be patient and allow 
the author to unfold his plot. 

The time to judge is when you've 
read the entire book. Then you have a 
right to ask these questions about it: 

(1) Is the plot built up clearly 
enough for me to follow the story with- 
out difficulty? 

(2) Is the plot true-to-life? Do the 
incidents occur because the characters 
are the sort of people they are; or does 
the author seem to push his characters 
into many of the incidents? 

(3) Are all the sub-plots and minor 
characters woven carefully into the to- 
tal picture? 

(4) At the end, is the entire story 
satisfactorily tied up, or are loose sub- 
plots left dangling? 
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Say What / 


. .. and that’s what we mean! This let- 
ters column, a regular feature in all 
editions of Scholastic Magazines, is open 
to opinion on any subject and criticism 
of any kind, brickbats or orchids. We 
want to know what’s on your mind. 
Other readers do, too. Address Letters 
Editor, Scholastic Magazines, 7 East 12th 
St., New York 3, N. Y.—The Editors. 


Dear Editor: 

What’s the idea anyway? While 
thumbing through the Jan. 19th Prac- 
tical English, I stopped to read “Battle 
of the Test Tubes” by William Favel. 
It was very interesting, except for the 
fact that the author insulted Golden 
Hamsters. 

Hamsters are sweet, furry little crea- 
tures that love to be played with! I’ve 
a cellarful of ’em, and I should know. 

Now that I’ve let off steam, I want 
to say that your magazine is the only 
thing that keeps me in English class. 

John Seaman 
Oceanside Jr. H. S., Baldwin, N. Y 


It’s quite possible that the girl who 
told Mr. Favel about the life of a lab 
assistant was prejudiced on the subject 
of hamsters, having had her fingers 
nipped by her little charges. However, 
if we were being subjected to a series 
of lab tests with hypodermic needles 
flashing through the air, we might take 
to finger-nipping, too. 


47° You Please! 


One of our editors, who had a cel- 
larful of hamsters when they were first 
brought to this country for experimen- 
tal purposes, says both John and the 
lab assistant are right about the dis- 
position of the Golden Hamster. “De- 
pends on the hamster,” she claims.—Ed. 

o o a 
Dear Editor: 

The tabulation of books recommend- 
ed by your readers for foreign students 
(“Jam Session,” Jan. 5) was very inter- 
esting. After reading the list, I thought 
—why couldn’t high school students in 
this country send books to students 
across the sea. 

Some foreign students couldn’t read 
our books, because of their lack of 
knowledge of English. However, many 
of the older students could. If every 
high school student in this country sent 
a book like those mentioned in your 
“Jam Session” to some foreign student, 
we would be doing mankind a great 
service. 

Charles Paul Randall 
St. Francis H.S., Biddeford, Maine 


We think you have a wondertul idea, 
Charles! In fact, we think something 
like the “Randall Plan” would be an 
ideal supplement to the Marshall Plan. 

Any students interested in participat- 
ing in the Randall Plan might like to 
know that they can purchase 25-cent 









copies of almost all the books our “Jam 
Session” readers mentioned, as wel! as 
over a hundred other excellent titles 
through our Scholastic Book Service. 
Your teacher can order these books for 
you on the order blank in her February 
2 edition of Scholastic Teacher.—Ed 
es o <7 

Dear Editor: 

I think it’s swell that students have 
a magazine of their own to which they 
can contribute. As an editor of a high 
school magazine, you probably know 
what a wonderful feeling your publi- 
cation gives us—a feeling of confidence 
and appreciation of a chance to blow 
off steam once in a while. 

I’m a senior this year, but hope I can 
keep up with your magazine when | 
go on to college. Your editorials are 
superb, and Herman Masin puts out 
some good sports articles. I’m sports 
editor of our school paper, and so | 
grab his column first thing. But don't 
think I pass up your other articles. 
They deserve honorable mention, too 

Congratulations on your swell maga- 
zine “gang.” And, kids, let's keep the 
“Say What You Please” column alive 
with those hot-shot letters. 

Jack E. Olsen 
Williams Bay (Wis.) H. § 
a © e 


Dear Editor: 

I like Practical English because it 
features so many things that are of in- 
terest to high school students. | espe- 
cially: enjoy your stories, but “Learn to 
Think Straight” and “Career Club” are 
also very helpful. The “Practice Makes 
Perfect” exercises help to teach us bet- 
ter English in a pleasant way. 

Eleanor Friend 


Friendsville, Md. 











Wi Tops, don’t miss. “Worthwhile. 
“Save Your Money. 


M YELLOW SKY (20th Century-Fox. Pro- 
duced by Lamar Trotti. Directed by 
William A. Wellman.) 


This “tough” western seems intent 
on outdueling Duel in the Sun. Gregory 
Peck, in the leading role, plays the 
same sort of unscrupulous character he 
played in ‘Duel. 

The implausible scenario concerns a 
bunch of bad men who flee from a bank 
robbery and take refuge in a desert 
ghost town. When they discover that 






an old man and his granddaughter, sole 
residents of the town, have a pile of 
gold hidden away in a mine, they set 
out to steal it. 

Eventually, the girl (Anne Baxter) 
softens up the bandit leader (Peck), 
but his reform is the most unconvincing 
last-reel bit of foolishness we've seen. 

The only good minutes the film offers 
are in one sequence in which six horse- 
men, parched with thirst, stagger across 
a hot stretch of Arizona desert. The 
“yellow sky” mood the camera creates 
in this scene is really powerful. 


MMENCHANTMENT (RKO. Produced 
by Samuel Goldwyn. Directed by 
Irving Reis.) 


This highly romantic and, for our 
taste, slightly sugary love story involves 
two generations of lovers. Teresa Wright 
provides the only real sparkle the film 
has in her role as an English girl who 
is prevented from marrying the young 





man she loves (David Niven). Farley 
Granger is also on hand to turn limpid 
eyes on Evelyn Keyes in the least inter- 
esting of the two love affairs. 


MiMTHE SUN COMES UP (M-G-M. 
Produced by Robert Sisk. Directed by 
Richard Thorpe.) 


This is a story of an orphaned boy 
(Claude Jarman) who longs for a 
mother, and of a concert singer (Jean- 
ette MacDonald) whose teen-aged son 
was killed in an automobile accident. 
Lassie figures in the story, too, and 
helps to bring these two lonely people 
together. Percy Kilbride contributes 
some droll comedy as the owner of 4 
country store. 

The story is based on a book by 
Marjorie Kinnan Rawlings, author o! 
The Yearling. You will remember Claude 
Jarman, who plays the orphaned boy in 
this film, as the tow-headed fellow who 
played Jody in The Yearling. 
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up into slivers of dancing light as the 
pebble broke on the surface. The boy 
watched, completely amazed, as the 
missile sped across the water without 
sinking, apparently defying nature. 
Then the look disappeared very slowly, 
as the stone took a last hop and sank. 

The boy spun around on his heel, his 
eyes darting around for another stone. 
He spied one and quickly scooped it up 
out of the mud. It went across the 
water in a manner much like the first 
but being larger, sank sooner. At this 
the look on his face turned to one of 
definite disgust. He jerked his legs from 
underneath him, as he stood up. He 
smoothed out his rumpled blue work 
shirt and pants, shook his legs to get 
the circulation going again, and then 
reached down to the grass for his jacket. 
He slung it over his shoulder as he 
walked toward the pavement. Suddenly 
he stopped and whirled around. His 
mouth came up in a pucker and he spat 
into the brook. He then wiped his 
mouth with the collar of his jacket and 
began to walk again in the same direc- 
tion, going out of his way only once to 
kick at a rock, lying in the dust. 

He walked along solemnly, gazing at 
the moving earth underneath. He jerked 
suddenly to a halt, and looked up. A 
broad, tall, sandy-haired boy stood in 
his way, staring at him with steel-blue 
eyes. A cigarette dangled loosely from 
between his fingers and yellowish smoke 
curled upwards, past dusty brown trou- 
sers and field jacket, past a leering face, 
whose smile reminded you of Humphrey 
Bogart and the tough-guy type. His 
hands moved. One grabbed the small 
boy’s shirt, the other placed the ciga- 
rette between cold-cracked lips. Then 
the cigarette spun crazily through the 
air and plunked into the brook. 

The small group of boys standing 
apart from this lone crusader slowly 
moved in and formed a semi-circle. 
They were ordinary hoodlums who en- 
joyed seeing someone tormented. Often 
they beat up their prey, but now it 
seemed they just wanted to have a 
little fun. The small boy looked fright- 
ened, as his glance moved over the 
crowd. He was trapped. 

A sound made him turn his gaze back 
to the leering face that looked down on 
him. With a silent effort he swallowed 
and it appeared that he was going to 
speak. Instead his eyes lowered to the 
ground and stayed there. He was silent. 

“What's your name, kid?” the leering 
face asked. 

No answer. 

“Whassamatter? You deaf, kid.” 

His hand cupped the small boy’s 
chin and forced it up. He now looked 
directly at him. A dark haired boy in 
the crowd leaned forward and said, 
“You live around here, kid?” Still the 
small boy wouldn’t say anything. He 


looked around vainly for help. It was 
no use, they were blocking him off. 

“Y’know Shappsy, I don’t think he 
likes us.” The dark haired boy moved 
closer. He eyed the boy with brown 
eyes which looked like burnished stones. 

“Yeh, now look, Joe, let me handle 
this. You mind your business.” Shappsy 
turned to the boy again. 

“Now lookahere, -kid, we're your 
friends. We like ya. Now what’s your 
name, huh?” 

The boy began rubbing his eyes with 
his filthy, mud-caked hands. He was 
rubbing away the tears that came to 
his eyes. 

“Stop that. Cut that out, kid, or I'll 
lam ya one.” 

“Look, Shappsy, you ain't getting no 
place with him. Lemme.” 

Shappsy stepped back to let Joe try. 
He knelt on one knee before him. 

“Tell us your name, kid.” 

Joe’s left hand cracked across his 
cheek. It turned red, and he started to 
cry again. 

Joe swore. “Don’t you have a name?” 
he asked, straightening up and grab- 
bing the boy by the shoulders. Shappsy 
was rejoicing, Joe had not done any- 
thing to discredit him with the gang. 
Instead he had made it worse for him- 
self by making the kid cry again. 

Joe was shaking him very vigorously, 
and the kid bawled louder than ever, 
still rubbing the mud into his eyes. 
Then he suddenly stopped, as if it were 
a faucet and you could turn it on or 
off, whenever vou wished. Joe was re- 
lieved. 

“Now, how about a mother? You got 
a mother?” 

The boy shook his head. 

“Well, that’s fine. That’s great. Then 
you must have a name,” Joe said very 
cautiously. The tension that had built 
itself up, dispelled. The small boy was 
breathing heavily and hard. 

Shappsy stepped in. “See if he’s got 
any money.” He was trying his best to 
change the subject. The gang seemed 


to think it was a good idea and began 
banging him for money. They found a 
nickel. Shappsy, in a rage threw it to 
the ground. 

“A nickel—” He swore, now he was 
really losing. 

The small boy was still crying. He 
picked at his frayed jacket, while tears 
ran down his face, into his mouth. 
Little bubbles of saliva formed at the 
side of his mouth, and the tears ran into 
them, breaking them. 

Shappsy leaned back, with his arms 
folded and peered at the boy as if he 
were a piece of art. 

“Y’know he looks like a yid. That 
nose, it’s just like one.” 

Joe looked at him through half-closed 
eyes, “Y’know, Shappsy, I think you got 
sumpin’ there.” He said that as if he 
were the leader and Shappsy one of his 
vassals, or yes-men. 

“Maybe you are a yid, huh?” Joe 
said, very careful to pronounce each 
word as perfectly as he could. 

As suddenly as it- happened, Joe 
dropped to the ground, screeching wild. 
ly. The small boy had kicked him in 
the shin with all the strength he could 
muster. 

As soon as the gang got over the 
shock of seeing one of their comrades 
fall, they pounced on the small boy and 
beat him senseless. 

One of them wheeled suddenly and 
said, “Cheezit the bulls—” They all ran 
off. 

A policeman and a man in a top coat 
ran up. The policeman kept running 
after the gang and the man stopped. 
He knelt down beside the prostrate 
form. In a while the cop came back 
He looked down at the blood-splattered 
boy. 

“T didn’t catch any of them, but if | 
ever do—” the cop said with clenched 
teeth. 

The man kneeling looked up. 

“He’s badly hurt, Sullivan, you'd 
better call an ambulance.” 

“Why didn’t he call for help, I'd like 
to know.” 

The man pulled the boy’s lower jaw 
down. “This kid’s got no tongue.” 





Scholastic Awards 


@ The Scholastic Writing Awards have 
been called the “Pulitzer Prizes” of the 
high school world. For more than 25 
‘years this national program has en 
couraged creative expression among 
junior and senior high school students. 
The Senior Division is open to students 
in the 10th, llth, and 12th grades. 
National honors include cash awards 
and publication in a special issue of 
Scholastic devoted to the Awards. Clos- 
ing date for entries is March 4, 1949. 
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VOCALS 


## Frankie and Johnny (Capitol). 
Jack Smith and Margaret Whiting. Jack 
and Maggie tear through this classic 
with enthusiasm to spare, and the mel- 
ody is backed up by a pronounced 
boogie beat. If there ever was a tragic 
undertone to F. and J., this perform- 
ance scotches it for sure. Flipover, 
Make a Miracle, is a spirited tune with 
clever lyrics and infectious rhythm. 


## Down by the Station and I 
Don’t Stand a Ghost of a Chance with 
You. (M-G-M) Slim Gaillard and 
group. The first tune, popularized by 
Tommy Dorsey, gets a routine Gaillard 
treatment. However, Ghost proves that 
Slim really has a nice voice and can 
sing a ballad as well as a novelty num- 
ber. 


## Once in Love with Amy and 
Sunflower (Columbia). Frank Sinatra. 
Gals named Amy will probably take a 
dozen of this one. We'll take one our- 
selves for Frank’s nice relaxed singing, 
cute lyrics, and breezy tempo. Sun- 
flower, a pseudo-western, is a natural 
for the juke boxes. Pleasant backing by 
Mitch Ayres and orch on both sides. 


## Sunflower (RCA Victor). Jean 
Friley and Ray McKinley. Jean and Ray 
make a hill-billy burlesque of the Sun- 
flower story, and the McKinley band 
fills in with a brassy background. B-side 
—Little Jack Frost Get Lost. 


# The Streets of Laredo (RCA Vic- 
tor). Dennis Day. This is not that clas- 
sic cowboy ballad of the same name— 
and it’s nowhere near as good. We shed 
a tear to see a good title pirated off 
to cloak such a trite boy-meets-girl 
ballad as this. 


## You Was and Someone Like 
You (Capitol). Peggy Lee and Dean 
Martin, or ## You Was and If You 
Will Marry Me (Colambia). Doris Day 
and Buddy Clark. The first side on both 
of these discs is that coy novelty that 
is probably giving 50 thousand English 
teachers bad dreams. We're getting a 
little nervous ourselves. After hearing 
the lyrics half a dozen times, we find 
t absolutely impossible to say “you 
were.” So, if we was you, we'd think 
twice about exposing yourself to this 
song. In case you're brave enough to 
buy, there’s not much to choose be- 
tween Capitol and Columbia. Doris and 
Buddy get a little maudlin as their 
declaration of love goes on, but come 





to think of it, theirs is perhaps the ap- 
propriate style for this number. 


### Always True to You in My 
Fashion and So in Love (Columbia). 
Dinah Shore. A tasty preview of the 
new Cole Porter scere for Kiss Me Kate 
which Columbia will shortly issue with 
the Broadway cast participating. Dinah 
shows a droll wit on the first side, and 
the latter is a sentimental ballad. Most 
of the Kiss Me Kate songs are excellent 
Cole Porter, by the way. 


### He Was a Good Man as 
Good Men Go and How Am I to Know? 
(Capitol). Stan Kenton and Orch. June 
Christy handles the blues-style 
lament, and some vivid trumpet work 
sparks the backing by the group that 
made great music before Stan decided 


vi cal 
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to go back to school. Other side is a 
sprightly instrumental version of an 
old favorite. 


JAZZ 

+ ## “Be-Bop” (RCA Victor). Fea- 
turing Dizzy Gillespie, Lucky Thomp- 
son, Coleman Hawkins, Kenny Clarke, 
and a couple dozen other jazzmen. 
RCA Victor again—by issuing 
another superb package of some of the 
best in a ssive jazz on a major rec- 
ord label. Especially “gone” sides are: 
From Dixieland to Be-Bop (or Condon 
Meet Gillespie) on which a group of 
young musicians give their impressions 
of the Dixieland jazz from which pres- 
ent-day jazz has developed; a jumpy 
tune entitled Royal Roost; and Cubana 
Be and Cubana Bop—the last record 


scores 





How to do well with a mademoiselle 


1. That French gal in your class who’s here 
for some lend-lease learning is certainly 
an eyeful from the Eiffel. In order to fur- 
ther Franco-American relations, start off 
by wearing un tres beau Arrow Shirt, 
Arrow Tie, Arrow Handkerchief. 


3. Some French pastry at the Sweet Shop 
keeps things in the right mood—and a 
téte-a-téte gives the gal a perfect close-up 
of how that shirt really trims your torso. 
Now things are moving, n’est-ce-pas? 


2. Her first glimpse of that famous Arrow 
Collar (with a neatly knotted Arrow Tie 
beneath it) puts a gleam in her eye. Now’s 
the time to hand her your Maginot line in 
your best text-book French! “Mam’selle, 
vous étes magnifique!” 


4. Voila! A little American ingenuity (and 
a lot of Arrow) and the gal is hooked, tout 
de suite! MORAL: Toujours famour. Tou- 
jours Arrow Shirts, Ties, and Handker- 
chiefs. At your dealer’s. Cluett, Peabody & 
Co., Inc. 


ARROW 
Shirtg + Ties « Handkerchiefs 





20 


MUSIC, 
MAESTROS, 
PLEASE 


High school maestros, 
that is. 


If you like to write music, 
NOW’s the time to do it! 


Deadline for the 1949 
SCHOLASTIC CREATIVE 
MUSIC AWARDS 
is March 14. 


If you’re a senior, you 
will be considered for the 
$1,000 college grant-in-aid 
program offered by Collier’s 
Magazine to encourage young 
composers. 


No matter what class you 
are in, you have a chance for 
prizes amounting to $500 in 
cash and 57 outstanding record 
albums offered by Columbia 
Records, Inc., in cooperation 
with Scholastic Magazines and 
the Music Educators National 
Conference. 


There are ten separate 


classifications ranging from 
song for solo voice through 
band and orchestra composi- 
tions to group projects for 


elass entries. 


Don’t delay! Ask your 
teacher for complete details or 
write for rules booklet and 
scholarship application forms 
to: 


SCHOLASTIC MUSIC AWARDS 


7 East 12th Street 
New York 3, N. Y. 





made by the great Chano Pozo, Dizzy’s 
late Afro-Cuban drummer. 

# Bechet’s A Jazz Masterwork (Co- 
lumbia). Sidney Bechet Quartet. This, 
in our opinion, was a waste of good ma- 
terial. It’s quite possible that this would 
be a better album if Bechet had let 
the rest of his group take a solo or two. 
At least, we got mighty bored listening 
to four sides of his dominating soprano 
saxophone. Other names, seen on the 
label—but not heard from—are: Lloyd 
Phillips, piano; Pops Foster, bass; Art 
Herbert, drums. Bob Wilber’s Wildcats 
accompany Bechet’s solos. 


CLASSICAL 

### Dvorak’s Symphony No. 5 in 
E-Minor (RCA Victor). Leopold Sto- 
kowski and his Symphony Orchestra. 
A “de-luxe” unbreakable edition of the 
“New World.” Stokowski commands a 
forceful, robust treatment, and Mitchell 
Miller on the English horn endows the 
haunting “Largo” with unusual beauty, 
making this about the best version of 
the music in the record stores today. 


### Sibelius’ The Swan of Tuo- 
nela (RCA Victor). Leopold Stokowski 
conducts his Symphony Orchestra. This 
12-incher is a moody, moving thing, 
featuring the same wonderful English 
horn (M. Miller’s) you hear in the 
“New World” Symphony reviewed 


above. Finely balanced orchestration 
and excellent recording job. 

### Beethoven’s Symphony No™] 
(RCA Victor)>Bruno Walter conducts 
New York Philharmonic-Symphony Or. 
chestra. An expansive performance [ul] 
of warmth and vitality. 


MISCELLANEOUS 

### Serenades (M-G-M) Dave 
Rose and orch. Beautiful scores, dash- 
ing melodies, and a superb knowledge 
of timing make this an excellent semi- 
classical album. 


## Dusty Manuscripts (RCA Vic- 


tor). Sammy Kaye and Orch. Sooth- 


ing music, several sides featuring read- 
ing by the maestro. Don Cornell, the 
Kaydets, Laura Leslie, and the Kaye 
Choir comprise the vocal department. 
Sorry to report that the Swing-and- 
Sway man continues to have poor tim- 
ing on instrumental solos. 

## Songs of the Emerald Isle 
(M-G-M). Joseph McNally, tenor, with 
orchestra conducted by Philip Green 
Coming along just in time for St. Pat's 
day, is this album of Irish airs by a 
winsome tenor. We would have liked 
a little less orchestration with these 
songs. McNally has a light voice, and 
the orchestra often crowds him off the 
discs. His projection of the lyrics is 
further handicapped by careless diction. 





TO YOUR GOOD HEALTH 


Seventeenth of a series of tips on health and nutrition. Look for this feature every week. 








A Mouthful About Your Teeth 


. Brush teeth thoroughly 

. Have a check-up twice 
@ year, 

. Go easy on sweets. 

. Eat well-balanced foods. 

















Better keep your teeth in ship-shape, Nate. The whole world 
loves a pearly smile, but, more than that, you need good 
teeth to chew food properly aiid prevent various diseases. 
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BOY dates GIRL 


IRLS ARE GREAT-—when you 
know them. But when they're 
that unknown quantity on the other 
end of a blind date—you get the 
jumps. How'd you ever let yourself 
get talked into a blind date anyway? 
And then there are those Un- 
known Quantities that you meet at 
parties—a boy or a girl from out of 
town, a distant cousin of your host- 
ess, or somebody’s week-end guest. 
What do you possibly have to say 
to these folk? 

In algebra class you know what to 
do with unknown quantities—you 
get to know them. And when you 
know them, your problem is solved, 
and you go to the head of the class. 
{ little of the same approach will 
tame a u.q. in crew-cut, too. 


Q. Should you ever “blind date”? 


A. You've just wrapped  vourself 
around a good mystery and settled 
down for the evening when the tele- 
phone rings. It’s Deadeye, and there's 
enough sugar in his voice to start a 
candy factory. 

“Look, chum,” he purrs, “I have a 
date with Lisa tonight, and Lisa’s girl- 
friend is spending the night with. her. 
I doubt if you've mé@t Mary Lou, 
1 

You brace yourself. You know what's 
coming. Deadeye wants you to link 
vour arm in Mary Lou’s and make like 
a foursome. You grip the telephone 
firmly, remembering what a_ sleeper 
vour last blind date turned out to be. 

But Deadeye rushes: on, “The cheer- 
leaders are having a vic dance in the 
gym tonight, and the four of us could 
have a swell time. We'll pick you up 
in 30 minutes, Okay? C'mon, Bud. You 
know I'd do the same for you.” 

Sure, he would. Good old Deadeye! 
You he$itate a second longer, then mur- 
mur weakly, “Okay, Deadeye. But if 
this dame . . .” But Deadeye hangs up 
before you can change your mind. 

As you dig through your sock drawer, 
you start morosely what iffing to your- 
self. What if little Mary Lou can't 
dance any better than your last blind 
date did? What if you have to dance 
with her all evening? What if she is 
one of those sweet, silent types? What 


if 


The irony of it is that she’s probably 
wondering the same thing about you! 


If you’ve had bad luck with blind 


dates in the past, it may not have been 
entirely your date’s fault. Too often 
when someone asks you to accept a 
blind date, you conjure up a vision of 
eye-dazzle who is a between 
Jeanne Crain and Teresa Wright with a 
little Elizabeth Taylor thrown in for 
good measure. The girls do the same 
thing, onlv their dream is of Montgom- 
ery Clift and Peter Lawford with a 
smattering of Gene Kelly's footwork. 
Now that’s unfair to blind dates! 
Even if Hollywood stars do make 
frequent personal appearances in cities 
throughout the country, you aren't like- 
lv to meet one on a blind date. So 
you'd better be prepared to meet a 
normal human being. On that basis, it’s 
even-Steven that you won't be disap- 
pointed, and you just might be delight- 
fully surprised—but don’t count on it. 
Another precaution in blind dating is 
not to trust a casual acquaintance to 
know “just the girl” or “just the guy” 
for you. If a good friend of yours, who 


cross 


knows the type of person you enjoy 
dating, makes the date for you—you’re 
fairly safe. Otherwise, better say “no, 
thanks,” unless you're willing to take a 
chance. 

When Deadeye appears with Mary 
Lou, remember that any successful 
date requires 50-50 cooperation. You're 
supposed to be able to talk in more 
than monosyllables; the whole job of 
getting acquainted isn’t Mary Lou’s re- 
sponsibility. Line up some leading 
questions and put on your best party 
manner, and she'll probably come 
through with her brightest talk and 
brightest smile. 


Q. My girl recently had a party at 
which there were several people I 
didn’t know. After the party, she told 
me off, because I hadn't talked to all of 
her guests. Is she right? Was it my re- 
sponsibility to help entertain kids I 
didn't know? I'm always tongue-tied 
with strangers. 


A. The lady’s right, friend. You 
don’t deserve to be invited to parties 
until you have enough party poise and 
party spirit to meet and greet the other 
guests, 


Blind dates are often nice guys—but 
rarely Errol Flynn or Montgomery Clift. 
‘ 

It’s all right to eat your lunch in the 
school cafeteria in pairs or in threes. 
And no one expects you to personally 
welcome everyone who shows up at a 
local basketball game. But a private 
party is different. If Martha had 
thought it would be jolly if just you 
and Abe and Annabel got together, she 
wouldn't have invited hef cousin Red 
or her tentmate from camp to the par- 
tv. Since she did, it means she thought 
it would be nice if you all got together. 

The whole job of entertaining guests 
is not the hostess’ responsibility. And 
if you are a good friend of the hostess, 
it is doubly imperative that you give 
her an assist. 

If you'll remind yourself that strang- 
ers at a party have twice as much rea- 
son as you to be shy, your tongue 
should do a rapid untie. Besides, no- 
body asked you to be a monologue ex- 
pert. All you have to do is invite the 
newcomer to open up. Walk up to Red, 
introduce yourself, and toss him some 
topic that he can talk about—What 
kind of basketball squad does his school 
have this year? or What does he think 
of the current debate on comic books? 

You're not expected to take care of 
Red all evening, either. After you've 
chatted with him for a few minutes 
and perhaps discovered his main inter- 
ests or hobbies, take him over and in- 
troduce him to the gang. “This is Red 
Skinner, kids. Red’s been telling me 
about a terrific course in airplane me- 
chanics that his school’s starting.” Now, 
the whole crowd will pitch in and help 
to bat the conversational ball about. 

At any small party, you should make 
a point of talking with every one of the 
guests for at least a few minutes. All- 
around friendliness pays big dividends 
in popularity. People immediately like 
the fellow who makes them feel at 
ease. And who knows? Some of the folk 
you don’t know when you walk into a 
party may be some of the most exciting 
characters you could know. 
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name— your own 
nitials or nicknames. 
Super-dooper for hats, 
jackets and uniforms. 
Extrafeature—Justiron 
THE FELT CRAFTERS @ PLAISTOW 47, N. H. 
SENIORS Sell your classmates 
America’s Most Beau- 
tiful and complete Line of Modern 
GRADUATION 
NAME CARDS 


; a the right size for ’ 
<( school name or ini- . 
r tiels — club orteam | ‘ 
j \ 
a 
*Em On. 
Any 6 letters for 25c. 
Extra letters 5¢ each. 
State color when orders 
ing. Get yours today! 
and earn 40% commission. Free 
Memory Book with each order. Write 
today for free sample kit. 
PRINTCRAFT, Dept. $ 
1425 E. Elm St., Scranton 5, Pa. 
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ATTENTION SENIORS!! 


Sell your School Classmates the best line 

of GRADUATION NAME CARDS in the 

country. Lowest prices ever offered. We pay 

highest commissions. Monthly Bulletins. 

Your cards FREE! Agencies going like wild 
fire. Hurry! Write CRAFT-CARD SPECIALTIES, Box 
235-N, Pittsburgh 30, Pa. 





In the Montana Rockies 


Hike or ride by saddle horse on mountain 
trails, and relax in picturesque hotels and 
chalets. ..all expense stop-off tours over moun- 
tain highways in open-top busses. Glacier Park 
is on the main line of the Great Northern Rail- 
way—and Great Northern's travel experts are 

ready to help you plan your 
vacation— write today. 


Troffic Manager 
4. Paul i, Minn 
(owt 39) 


P. G. Holmes, Passenger 
Great Northern Railway, > 


, a a s I pl ing Ves - 
; Please send me information on Glacier! ‘ational 
. ) ”. 

and how to go there via Great NOP r 

Park Northe! 





Scene Stealers | 


REAL pal, a buddy, that’s George 
A Mikan. Remember that piece I wrote 

about him two weeks ago? I called 
him the world’s greatest basketballer, 
the unstoppable scorer, the DiMaggio 
of the hardwood. 

Well, a few days after I crooned this 
lullaby, a tall, skinny beanpole of a guy 
named Joe Fulks wrested the scoring 
lead of the Basketball Association (pro 
league) away from George. 

Actually, Fulks’ small lead didn’t 
mean much. He had played three more 
games than Mikan and the latter was a 
cinch to pass him later on. 

Nevertheless, I felt sort of silly. I 
know that most fans, after seeing my 
article, would probably say: “This guy, 
Masin, what a stiff! He probably gets 
all his dope from the banana peddler 
on the corner. Here he calls Mikan the 
world’s No. 1 scorer, and Mikan isn’t 
even top man in his league.” 

That’s why I’m calling Mikan “Bud- 
dy” this week. In my hour of need, Big 
George came through. In his very next 
game, against the league-leading Wash- 
ington Capitols, Mikan dunked 48 points 
—a new pro record! That put him safely 
ahead of Fulks, and put me out of the 
doghouse. 

This guy, Fulks, by the way, is quite 
a ball player, too. He led the pros in 
scoring for ‘two straight years (before 
Mikan entered the league), and is only 
a shade behind George as a dead-eye. 

He doesn’t have any class at all. He 
just roams around the court like a hun- 
gry giraffe—never seeming to run hard 
or do anything flashy. But somehow the 
ball will fall into his hands, and Joe 
will shoot. Two points. He tallies his 
20-26 points a game just like that. 

I think his team—the Philadelphia 
Warriors—is the club to watch in the 
championship playoffs. As you prob- 
ably know, the pro league is divided 
into two divisions, East and West, with 
six teams in each. At the end of the 
season, the first four teams in each divi- 
sion play off for the title. 

The Warriors, as I write this, are only 
in fourth place. But I have a hunch 
they're going to pull a surprise in the 
playoffs. In addition to Fulks, they have 
6-foot, 5-inch, 270-pound Ed Sadowski 
at center, and hefty Ed is good for his 
20-odd points a game. 

Joe and Ed don’t get much help from 
the other guys on the team, but they 
may not need much in the playoffs. If 
the scoring twins get hot and stay hot, 
the Warriors could easily knock off any 
of the league’s glamor clubs—Washing- 
ton, Rochester, Minneapolis, and Chi- 
cago. 

The movie critic of this magazine is 


The “last inning” in Pride of the 
Yankees, showing Lou Gehrig (Gary 
Cooper) receiving a trophy from his 
teammates on Lou Gehrig Day. 


a swell kid, see. She never plucks sou- 
venirs from the collection plate on Sun- 
days and never talks to strangers—they 
always seem to be running away. 

But her idea of a good, exciting sport 
is a fast game of parchesi. Baseball? 
Strictly for peasants! She doesn’t know 
a foul ball from a ham on rye. 

That’s how come I, and not she, went 
to see Pride of the Yankees last week 
This movie, originally released six years 
ago, is being re-jssued this spring so 
that all you new fans can see it, too. 

Pride of the Yankees is the story of 
Lou Gehrig, played by Gary Cooper. 
All of you have read about Gehrig anc 
know what a terrific player and won 
derful gentleman he was. Nothing in 
this picture will lead you to believe 
otherwise. Ine fact, the movie could 
have been called “Saint Louis.” 

Lou is depicted as a big, shy guy 
who loves his school, mamma, papa, 
wife, home, country, and base hits with 
a devotion that gets a little tiring along 
about the 90-minute mark. 

However, there is a lot of exciting 
baseball action to offset the romance, 
and the picture has the added treat of 
having Babe Ruth in it. 

Gary struggles nobly with the batting 
and fielding scenes, but, judging by his 
form, he’d have trouble making a good 
junior high nine. 

The most impressive scene comes at 
the end. It is Lou Gehrig Day in the 
Yankee Stadium. Over 65,000 people 
have showed up to pay him a final 
tribute. Gehrig knows he hasn’t long to 
live, but he makes a speech—a terribl) 
moving speech, thanking everybody for 
having been so good to him and wind- 
ing up with: “I think I’m the luckiest 
guy in the world.” 

Gary Cooper is strictly big league in 
this scene. All his cute, bashful mug- 
ging drops away, and he makes the 
speech a simple, beautiful thing. 

—Herman L. Masin, Sports Editor 
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Touche 


An elderly wolf had made several sly, 
but futile, attempts to flirt with the 
pretty young waitress who was serving 
him. Finally, when she brought his des- 
sert, he grew a little more bold. “My 
dear,” he purred, “where have you 
been all my life?” 

“Well,” chirruped the girl matter-of- 
factly, “for the first 40 years anyway, I 
probably wasn’t born.” 


Perfect! 


It had been a terrible season for the 
local baseball team, and a friend was 
trying to cheer up the manager. “At 
least you've taught the boys fine sports- 
manship,” he comforted. “They're cer- 
tainly good losers.” 

“Good!” growled the manager. “Why, 
they're perfect!” 


Report from the Jungle 


A big-game hunter has been missing 
for days. It is feared that something he 
disagreed with ate him. 


Louisville Courier-Journal 


Just Between Us Girls... 
Flora: “She walks with a decided 
jerk,” 
Margie: “Yes, isn’t he?” 
The Black and Gold 


How’s That Again? 


The man got off a train, green in the 
lace. A friend who met him asked him 
what was wrong. “Train sickness,” said 
the traveler. “I’m always deathly sick 
when I ride backwards on a train.” 

“Why didn’t you ask the man sitting 
opposite you to change with you?” 
asked the friend. 

‘I thought of that,” replied the 


traveler, “but there wasn’t anybody 
there.” 


Coronet 














Parade 


The Feminine Mind 


. » « And then there’s the girl who 
wanted to know how many wheels a 


football coach had. 
Phe Black and Gold 


Looks That Way 


A Maine farmer and his.wife were 
making their first visit to California. 
They took a sight-seeing tour along the 
shore of the Pacific and seemed quite 
impressed with it. 

“You know, Sam,” his wife observed, 
“the Pacific Ocean is twice the size of 
the Atlantic.” 

The farmer shaded his eyes from the 
sun and gazed critically out toward the 
horizon. 

“Yeah,” he nodded, reluctantly, “I 
guess it is, at that.” 


Coronet 


The History of Sport 


At a recent coaching clinic in Provi- 
dence, R. I., Leo Noval, Army track 
coach, and Ed Stebbins, football coach 
at Cranston (H. S.), R. I., became in- 
volved in a hot debate over which of 
their respective sports was the older. 

“Track goes back to the dawn of 
man,” argued Leo. “The caveman who 
threw the first rock was the first shot- 
putter. The guy who threw the first 
spear was the first javelin thrower.” 

Stebbins laughed. “But football goes 
back to Adam. He became the first 
football player when he tackled Eve.” 

“Mebbe so,” countered Noval. “But 
Adam had to run to get Eve.” 


Scholastic Coach 


Progress 
A lawyer came to visit a new client. 
He introduced himself as follows: 
“I represent Button, Button, Button, 
and Zipper. My name is Zipper; I re- 
placed one of the Buttons.” 


Young Life 


Better Study That French 


In a fashionable restaurant, a new 
millionaire, with no knowledge of French 
and no desire to expose his ignorance, 
pointed to a line on the menu and said 
to the waiter: “I'll have some of that.” 

“I'm sorry, sir,” replied the waiter, 
“but the band is playing that now.” 


Coronet 


Polite Answer 


Theodore Hook, a famous practical 
joker, always insisted that people don’t 
pay much attention to what others say 
on many occasions. 

On a bet he greeted his hostess at a 
party by saying: “I’m sorry to be late, 
but it took me longer to strangle my 
uncle than I expected.” 

“Yes, indeed,” replied the lady, “so 


nice of you to have come.” 
Coronet 


Good Reason 

Grandpappy Morgan, a hillbilly of 
the Ozarks, had wandered off into the 
woods and failed to return for supper, 
so young Tolliver was sent to look for 
him. He found him standing in the 
bushes. 

“Gettin’ dark, Grandpap.” 

“Yep.” 

“Suppertime, Grandpap.” 

“Yep.” 

“Ain't ye hungry?” 

“Yep.” 

“Wal, air ye comin’ home?” 

“Nope.” 

“Why ain’t ye?” 

“Cain’t.” 

“Why cain’t ye?” 

“Standin’ in a bear trap.” 

Young Life 
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Shinola’s scientific SS 
of fine waxes helps keep shoe 
flexible—ond new-looking longer- 
$Shinola is easy to apply and eco- 
2 nomical to buy- For good groom- 
and longer wear— KEEP aa en 
we WITH SHINOLA. |a Canada It's 2-10! 











THE NEW FORD HUGS THE ROAD YOU SEE, THE ENTIRE CAR 
BECAUSE OF NEW STEERING LINKAGE, IS LOWER, 3 INCHES LOWER 
NEW FRONT WHEEL SUSPENSION AND TO BE EXACT, 

LOWER CENTER OF GRAVITY. AND THAT MEANS 


7 1 GET IT MR. ESPER—AND THERE'S } LESS WIND RESISTANCE! 
NO “ROAD WANDER” AT ALL! : yy YOU CAN 


ACTUALLY FEEL 
THE DIFFERENCE! 














Pub 
10.6 
Birt 
leur 








NOW NOTICE HOW SMOOTHLY THE NEW 
FORD RIDES. THAT'S BECAUSE OF 


NEW “HYDRA-COIL” FRONT SPRINGS Ses : 234 ‘ Re ed T 
AND NEW “PARA-FLEX” REAR SPRINGS. et 





WHY—YOU'D THINK THIS WAS 
A SMOOTH CONCRETE ROAD! 





P 
(No 
(No 
48) 

Al: SEATS ARE IN THE LOW CENTER SECTION N. 
OF THE CAR. NOBODY RIDES OVER gar 
THE WHEELS. 120 


Sex 

WALLY: SO THAT'S WHY YOU 298 
CALL IT THE “MID SHIP” RIDE! We 

¢ oth 
THERE’S “PICTURE WINDOW” VISI- —§ YES, WALLY, THE NEW fi —WITH THAT NEW FORD “FEEL” OF St. 
BILITY ALL AROUND, TOO. THE REAR _ FORD IS REALLY 1 HANDLING EASE AND SOLID ROAD- ‘i. 
WINDOW ALONE IS 88% BIGGER. : THE CAR OF THE YEAR. § ABILITY EVERYBODY'S TALKING ABOUT! Fac 


NOW YOU CAN REALLY 
SEE WHAT’S COMING 
FROM BEHIND! 
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Send today for your FREE copy of the book: “How 'o 
Be an Expert Driver.” 


FORD MOTOR COMPANY, 2904 Schoefer Rd, Deorborn, Mich 
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TOOLS for TEACHERS 


‘“Tidelands’’ Oil 


March 9 in World Week 


PAMPHLETS: Petroleum in the World, Standard Oi] Co. « 


| of New Jersey, 30 Rockefeller Plaza, New York 20 (free). 


MAGAZINE ARTICLES: On legal aspects of “tidelands” 
oil question: “Far-Reaching Tidelands Oil Controversy” 
(pro and con), Congressional Digest, Oct. 1948. “National 
Jurisdiction Over Resources of the Continental Shelf,” Bul- 
letin of Pan American Union, Jan. 1948. “Fight Over Under- 
seas Oil,” Business Week, Jan. 1, 1949. 

On overwater oil production: “Down in the Sea for Oil,” 
Popular Mechanics, Nov. 1948. “Creole Petroleum Corp.,” 
Fortune, Feb. 1949 (Lake Maracaibo, Venezuela). 

FILMS: These films are worthwhile general films on oil 
drilling but do not specifically deal with overwater drilling: 
A New Frontier, 20 min., color, loan, Princeton Film Cen- 
ter, Princeton, N. J. (Saudi Arabian oil). Deep Horizons, 45 
min., loan, The Texas Co., 135 E. 42nd St., New York 17. 
The following films are available on loan from Shell Oil Co., 
Public Relations Dept., 50 W. 50th St., New York 20: 
10,000 Feet Deep, 20 min. (Louisiana swamps drilling) ; 
Birth of an Oil Field, 31 min., color; Prospecting for Petro- 
leum, 23 min., color. 


The Family 


March 23 in Senior Scholastic and World Week 


PAMPHLETS: Building Your Marriage, Evelyn M. Duvall 
(No. 113 °48), 20 cents. Broken Homes, George Thorman 
(No. 135 °47), 20 cents. Planning Your Family (No. 136 
48), 20 cents. Public Affairs Committee, 22 East 38 St., 
N. Y. 16. The American Family, E. Burgess and J. Baum- 
gartner, National Assoc. of Secondary School Principals, 
1201 16 St., Washington, D. C., 30 cents. Understanding 
Sex, by Lester A. Kirkendall, Science Research Associates, 
228 S. Wabash Ave., Chicago 4, Ill., 75 cents. How Can 
We Strengthen the American Family? L. G. Liguette and 
others (Vol. 13, No. 5 47), Town Hall, Inc., 123 West 43 
St., N. Y. 18. Ten cents. 

ARTICLES: “Look at the Bright Side of Marriage; Some 
Facts and Figures Concerning American Family Life,” L. I. 
Dublin, Parents, Dec. ’48, “What's Right with the Family,” 
E. A. Whitman, American Home, Oct. '48. “The American 
Family” (Special Issue), Senior Scholastic, May 5, °47. 
“What's Wrong with Today’s Family?” A. Deutsch, Woman’s 
Home Companion, Nov. ’48. “Report on the National Con- 
ference on Family Life,” Survey Midmonthly, June °48. 

BOOKS: Letters to Susan, Margaret C. Banning (Harper, 
36), $1.50. Coming of Age, Ester Lloyd-Jones and Ruth 
Fedder (McGraw, 41), $2.75. When You Marry, Evelyn 
Duvall and Reuben Hill (Association Press, ’45), $3. Plan 
for Marriage, Joseph K. Folsom (Harper, 38), $3. How to 
Pick a Mate, Clifford R. Adams and Vance Packard (Dut- 
ton, 46), $2.75. Marriage and the Family, E. Schmiedeler 
(McGraw, °46), $1.80. Marriage Before and After, Paul 
Popenoe (Wilfred Funk, Inc., 43), $2. Marriage, Ernest R. 
Groves (Holt, ’41), $3.20. 

FILMS: Fitness Is a Family Affair—19 minutes, sale or 


| MAKE YOUR TEACHING EASIER, MORE EFFECTIVE WITH THESE HELPFUL MATERIALS FOR COMING FEATURES. 


rent, Nat'l Film Board of Canada, 620 Fifth Ave., N. Y. 20. 
(How cooperation within family aids sense of unity.) 

Families First—17 minutes, produced by RKO Pathé, New 
York State Dept. of Commerce, Film Library, 40 Howard 
St., Albany 1, N. Y. (sale or rent, available only in New 
York State). 

Your Family—10 minutes, b&w or color, sale or rent, 
Coronet Instructional Films, 65 E. South Water St., Chicago. 

Family Teamwork—18 minutes, color, sale, Frith Films, 
840 Seward St., Hollywood 38, California. 

FILMSTRIPS: Is Your Home Fun?—18 minutes, sound, 
color, sale, Pilgrim*Press, 14 Beacon St., Boston 8, Mass. 

Happily Even After—57 frames, sale, Film Publishers, 
Inc., 25 Broad St.. N. Y. 4. (Problems of marriage, needs 
for understanding problems and for planning for marriage.) 

Home Ground—36 frames, sale, McGraw-Hill Book Co., 
Text-Film Dept., 330 West 42nd St., N. Y. 18. (Cooperating 
as a member of the family, respecting rights and privacy 
of others.) 


e,e 
Haiti 
March 9 in Junior Sholastic 


NOTE: Tools for Teachers on Haiti appeared in the 
Teacher Edition of the January 12 issnes. Additional mate- 
rial follows. 

FILM: Introduction to Haiti, produced and distributed by 
Princeton Film Center, Princeton, New Jersey. 16mm. sound, 
color, 9 minutes, rent. 

FILMSTRIP: Haiti—People and Occupations, produced 
and distributed by Stillfilm, Inc., 8443 Melrose Avenue, 
Hollywood 46, California. Black-and-white, 38 frames. 


Costa Rica 


PAMPHLETS: Costa Rica, by Ben F. Crowson, Jr. (12¢), 
1948, United Nations Education Center, 334 Bond Building, 
Wash., D. C. Costa Rica, Nation of Schools (10¢), 1944, 
Coordinator of Inter-American Affairs, from U.S. Govt. 
Printing Office, Wash. 25, D. C. Costa Rica (American 
Nation Series No. 6), 1944 (5¢), Pan American Union, 
Wash. 6, D. C. National Economy of Costa Rica, by D. H. 
Parks (Commercial Pan American No. 178), 1948 (10¢), 
Pan American Union, Wash. 6, D. C. 

ARTICLES: “Land of the Painted Oxcarts,” by Luis Mar- 
den, Nat'l Geographic Magazine, Oct. 1946. “Costa Rica” 
(United Nations Series), World Week, Jan. 20, 1947. 

BOOKS: Rainbow Republics, by Ralph Hancock, $4.00 
(McCann, 1947). Wings Over Central America, $2.75 
(Scribner, 1947). Pageant of Middle American History, by 
Anne Merrian Peck, $4.00 (Longmans, 1947). 

FILMS: Costa Rica, produced and distributed by Dudley 
Pictures Corp., 9908 Santa Monica Blvd., Beverly Hills, 
Calif.; 16mm, sound, black-and-white or color, 10 minutes. 
Jack's Visit to Costa Rica, produced and distributed by 
Coronet Instructional Films, Coronet Bldg., Chicago 1, IIL; 
16mm, sound, black-and-white or color, 10 minutes; visit of 
an American boy to Costa Rica, compares life there with 


life in U.S. A. 
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Off the Press 


The More Perfect Union, by R. M. Mac- 
Iver. Macmillan, 1948. 311 pp., $4. 


Complaints about discrimination and 
prejudice are not like complaints about 
the weather. Something can be done 
about it. It is to methods of combat- 
ting “denial of equal access to public 
opportunity” that Professor Maclver, 
Columbia University sociologist, has 
turned his attention, assisted by the 
Rockefeller Foundation. His “prelimi- 
nary explorations” should set an ex- 
ample for other social scientists who 
recognize the need for utilizing the 
immense findings of researchers, not 
only in the area of group tensions but 
wherever action is required to solve 
social problems. 

Basing his findings upon the great 
weight of evidence of racial and ethnic 
discrimination against minority groups 
in the United States, Dr. Maclver 
evolves the broad strategy by which 
discrimination can be halted. Included 
in his findings is the suggestion that 
great emphasis be placed on the harm 
which discriminatory practices does to 
the national strength. Also, sound tac- 
tics for fighting discrimination will de- 
velop from a careful evaluation of cur- 
rent efforts by various groups. 

Educators alert to the role which the 
schools should play in the all-out war 
against discrimination will be especially 
interested in Maclver’s observations of 
our position in a many-sided front. 


The Responsibility Is Ours, by Bonaro 
W. Overstreet. Danger in Discord, 
by Oscar and Mary F. Handlin. 
Freedom Pamphlets, 20¢ each, Anti- 
Defamation League of B'nai Brith, 
327 S. LaSalle St., Chicago 4, Ill. 


The publishers of this new series of 
pamphlets have been on the firing line 
since 1913. Their current campaign has 
been opened by Mrs. Overstreet’s es- 
says which seeks to establish individ- 
ual conduct as a prime mover in set- 
ting human relationships straight. Too 
many of us talk glibly about civic vir- 
tue and then proceed to violate decency 
by offenses which range from littering 
the streets to mingling exclusively with 
the “right” people. 

The Handlins have painted the ori- 
gins of anti-Semitism in the United 
States on the broad canvas of Ameri- 
can history. They find that the toler- 
ance which characterized treatment of 
the Jew for almost 300 years in the 
New World was strained in the latter 
part of the 19th century by mounting 
hostility to unrestricted immigration. 
An unscientific racial ideology was 
nourished by arguments developed 


against the Negro and other minority 
groups, including Orientals and peoples 
of Spanish descent. Added to this evil 
brew were the irresponsible racial writ- 
ings of Gobineau and Chamberlain. Dis- 
illusionment following World War I, 
depression, and the spread of malig- 
nant germs of Nazism to our shores 
have given rise to a major American 
problem. 

If truth and reason have any weight, 
Freedom Pamphlets will help to tip 
the scales in favor of the American 
pronouncement: “We know, properly 
speaking, no strangers. This is every 
person’s country.” 


Joan of Arc. An Anthology of History 
and Literature, edited by Edward 
Wagenknecht. Creative Age Press, 
1948. 421 pp., $4.50. 


Stage and screen have recently re- 
leased their interpretations of the Maid 
of Orleans. Her story is so unique 
that many theatre-goers may wonder 
whether there ever was such a figure 
in history. That there was is documented 
from the vast storehouse of historical 
and literary reconstructions of the Joan 
saga. 

The editor has given us a labor of 
love, for his interest in Joan goes back 
to his early youth. His sympathy for 
Joan has not upset the fine balance of 
an anthology which ranges from con- 
temporary chroniclers of the fifteenth 
century to Mark Twain. There are. sec- 
tions on Joan’s early years, the problem 
of the “voices,” Joan in the field and at 
court, the trial, and evaluations of Joan, 
500 years earlier. Each section is pre- 
ceded by a brief but penetrating ap- 
praisal of the contributor’s point of 
view. 

Here, then, is a short-cut through the 
maze of writing which Joan of Arc has 
inspired. English and History teachers 
will want to place it within reach of 
their senior high school students. 


Joan of Arc. Text and pictures from 
the screen play by Maxwell Ander- 
son and Andrew Solt. William Sloan 
Associates, N. Y. 170 pp., $2.95. 
When Joan was sentenced to burn at 

the stake, Massieu predicted: “Oh, mis- 

taken men, traitors to yourselves and 
your country, you have thrust greatness 
and an undying name upon your chief 
enemy.” The prophecy is still being 
documented 500 years after the Maid’s 
death. The highlights of Maxwell An- 
derson’s screen version, on which the 

Ingrid Bergman film was based, are 

captured in sepia photographs and dia- 

logue in this new volume. It should 


provide secondary school students with 
a happy introduction to one of the 
sad and great stories of history, 


Peoples of the Earth, by Edwin R. Em. 
bree. Hinds, Hayden & Eldredge, 
N. Y. 73 pp., 75¢ (paper covers). 
“If we tried to explain our discrim. 

inations to a visitor from Mars, he 
would think we were mad,” according 
to Dr. Embree, a leading authority on 
human relations. He has undertaken to 
explain the baselessness of our preju- 
dices in letters and drawings addressed 
to his niece and nephew. His survey of 
ancient and modern civilizations shows 
that no one race, religion, or nationality 
is responsible for human progress. The 
racial myths propagated most effectively 
by Hitler are seen to be without founda- 
tion for “all races have at one time or 
another been at the pinnacles of art 
and learning.” 

There are chapters on languages and 
religion, Greece and Rome, the West- 
ern nations, and brief but especially 
noteworthy analyses of Negroes and 
Jews in America. In a concluding sec- 
tion, Dr. Embree lists things we can do 
to eradicate the cancer of discrimina- 
tion in our democracy. Secondary school 
students, and adults too, will find this 
book a clear and inspiring guide to 
understanding a major American prob- 
lem. 


In Bible Days, by Gertrude Hartman. 
Macmillan. 189 pp., $2.50. 


The Bible has been a best-seller for 
reasons too familiar to require docu- 
mentation. It is generally admitted, 
however, that the language in most 
texts is often beyond the capacity ot 
young people. In simplifying and in- 
tegrating the story of mankind from 
Genesis through the New Testament, 
the author has told a familiar story 
with great success. She has adliered 
closely to the primary source, but occa- 
sionally invites. attention to corrections 
of the historical record which have been 
made by scholars. 

Chapters on the entry of the He- 
brews into the land of Canaan, now 
Palestine, and the subsequent rise and 
fall of kingdoms in the Holy Land, have 
a special timeliness. Assyrians, Baby- 
lonians, and Persians move through 
these pages swiftly. Slower moving and 
compassionate is the story of Jesus and 
the crucifixion, which will help young 
people to understand the origins of 
Christianity and the persistence of Ju- 
daism through the trials of centuries. 

Children in the upper grades of the 
elementary school and in high school 
will thank the author for helping to 
pierce the mist surrounding great stories 
which they are ready to appreciate 
more fully. 

Howarp L, Hurwitz 
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schools, news of education, handy guides to the 
best in books, radio, and motion pictures. 
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ECADES ago, 

in the early 
beginnings of sec- 
ondary education 
in this country, the 
subjects common in 
the courses for all 
students required 
most if not all of the time available of 
the students for school work. Life was 
then relatively simple and the student 
body quite homogeneous. 

Then came the great expansion of 
our industrial society with its many 
complex economic and social problems. 
Concurrently the percentage of youth 
of high school age attending high school 
increased by leaps and bounds. All 
kinds of differences in aptitudes and 
purposes appeared among the hetero- 
geneous student body. Consequently, 
there developed a wide variety of re- 
searches, discussions, pedagogical the- 
ories and practices “to recognize indi- 
vidual differences,” activities which 
have brought some very fruitful results. 

In the presence of the extreme dif- 
ferences of inheritance, of ability and 

of purpose among the polyglot youthful 
| population in the schools, and the need 

for national unity, that is, “unity arising 
from common responsibilities and inter- 
ests,” it is probable that under pressure 

“to meet individual differences” the 

school yielded by opening up too much 

of the total curriculum to the elective 
system. 





J. W. Studebaker 


Pendulum Swinging Back 
At any rate, in recent years, not only 
in secondary schools but in colleges as 
well, there is a decided movement to 


3-T 


Common Learnings for Unity 


How a High School Can Require 
Essential Common Learnings in Social Science, 
English and Health and Still 


Provide Necessary Electives 


re-establish for all students a larger per- 
centage of the total curriculum to be 
required as “common learnings.” This 
idea was stressed a few years ago in the 
notable report of the Educational Poli- 
cies Commission entitled, “Education 
for All American Youth,” and in other 
publications and pronouncements by 
various organizations. The recommenda- 
tions have centered in added emphasis 
upon the social sciences, health and 
physical education, and vitalized courses 
in English. With each day agitation for 
a more dependable, solid core of com- 
mon learnings, including much greater 
emphasis upon the social sciences, grows 
among laymen and educators alike. (See 
How Much Social Science in the High 
School?, Scholastic Teacher, Dec. 1, 
1948, p. 2-T.) 


A Sound Principle Applied 


But, as is frequently the case, the 
solution is not as easy to find as the 
problem is to state. The answer lies in 
giving practicability to the needs de- 
fined and the hopes expressed. The 
question specifically is, “How practically 
can all students be required to take 
four years of social science and at least 
three years of English and of health 
and physical education and still operate 
a high school program that will ade- 
quately meet the individual needs of 
the students?” 

A good model or pattern is often 
worth more than innumerable generali- 
ties. Here at Scholastic, of course, we 
are regularly in touch with the field of 
actual practice in many thousands of 
places. We have collected some “pat- 

(Continued on page 22-T) 





COLLEGE PREPARATORY (BOYS’) 


Common Learnings Required of All Students 
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* In addition to the common learnings required of all students, girls would be required to take a year's 
course in home making. A girl might, for example, choose to substitute Ist year home making for the 
mathematics or speech shown for Ist year, in order to meet this requirement. 


“required’’ for admission to certain colleges. The arrangement 


of the electives in this pattern is somewhat arb trary. For example, a student might wish to substitute Art 


or Music for some of the elective courses listed. 
1 Required in grades shown. 


| 
| 
| + Some of these “electives” would be 
| 2 Required, but not necessarily in grades shown. 





Not all coal, as you may have thought, is 
locked deep in the heart of the earth. In- 
deed, some lies very close to the surface. To oh 
remove all this near-surface coal for man’s , : & 
use, the progressive mining industry em- ~s 








ploys giant shovels like the one shown here, \ 
to strip surface earth and rock and uncover flow 
coal for smaller shovels to work. By this ; | 
method as many as 135,000,000 tons of i 
needed coal have been added to the ( 
485,000,000 tons of coal mined under- mor 
ground in the United States in a single year. — \ 
—_ " ; ‘ wal 
Before the big electric shovel goes to work, : ; a mn ee 2.) 
drill crews, shown below, left, drill horizon- C5 ate Pet, } ee hee neil 
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Have you and your classes had the satisfaction of 
learning all the surprising facts about coal? There’ve ‘h 
been vast changes in mines and mining, and we've P 
prepared an interesting booklet, Pertinent Facts _i—eia ies 
About Coal, to help classes learn about them. Simply Bituminous Coal Institute, Educ. Dept. ST thi 
mail the coupon for your free copies. Southern Building, Washington 5, D.C. for 
Please send me free copies of ya 
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Pretty 


OMETHING 
happening. 
What at first we thought to be a rare 
flower of current literature now seems 
to be a whole new garden. You can 
check it yourself in the magazines and 
books, on the screen and radio. 
Our writers have brought forth a new 
model of the American teacher! 
We all know the old model. The pre- 
war teacher in the movies, complained 
a writer to School and Society, was 


pretty wonderful is 


neither “animal, vegetable, nor mineral.” 

You remember: 

The 
trimmed glasses clamped on a_ rough- 
hewn, American gothic great stone face; 
her unwaved hair a tight 
knot; no rouge or lipstick; the dress 
hung on her slab-sided, ramrod frame 
and cut to a pattern required for or- 
phanage attendants fifty years ago. 

The man teacher, definitely a Milque- 
toast of doubtful masculinity, wore 
Hoover collars, knobby-toed shoes, and 
tight, ill-fitting coat of a Dickens 
“clark.” He squinted at the world over 
the tops of his glasses—a petty, puny 
dictator punishing his students in bitter, 
sniveling revenge against society. 

Enter the post-World War II teacher 

a new, and happier breed. 

You see them in Apartment for Peggy, 
The Boy with Green Hair, and A Letter 
to Three Wives. You hear them on the 
air in CBS’ Our Miss Brooks. You meet 
them in Louis Paul's Dear Miss Phillips 
and other stories in Collier's Magazine 
and in Professor's Umbrella, a novel by 
M. J. Ward. 

What marks the new model teacher? 

This teacher is the enemy of all that 
is cheap and tawdry. He is George, the 
English teacher, in A Letter to Three 
Wives, blazing out at Mrs. Manleigh, 
the radio producer, saying: 


woman teacher wore _ steel- 


wound in 


“The purpose of radio writing, as tar 
as I can see, is to prove to the masses 
that a deodorant can bring happiness, 
a mouth wash guarantee success and a 
laxative attract romance! Don't 
think, says the radio, and we'll pav you 
for it! Can’t spell cat? Too bad—but a 
yacht and a million dollars to the gentle- 
man for being in our audience tonight.” 

The new teacher combines scientific 
understanding with love for children, 
all well seasoned with ingenuity. She 
is attractive Miss Brand (Barbara Hale) 
Winning a quiet victory for The Boy 
with Green Hair and for tolerance. 

The teacher, new model, is a prac- 


onderful 


Writers Present Us 


With a New Breed 


of Teachers 


ticing idealist. He is Jason in Apartment 
for Peggy who “promised a flock of sea- 
gulls” to work against war through edu- 
cation. 

The teacher is witty, down-to-earth 
Miss Brooks (Eve Arden) of the air 
waves—a person who can make a crack 
and take one with equal skill. She has 
wedding rings in her 
doesn’t feel sorry for herself when no 
one slips one on her finger. Her prac- 
tice of equality with 
would shock a European to his toes. 

Louis Paul's magazine Miss Phillips 
is no congealed turnip. She is young, 
spirited, and decisive. She has sex ap- 
peal without trying. 


Where Did It Begin? 


Where did this movement begin? 
Who knows. Let us give much credit 
to Mr. James Thurber. His professor in 
The Male Animal, a mild man, became 
a hero by defending academic freedom. 
No cries of “radical” could force him 
to refrain from reading the Vanzetti 
letters. 

Let’s toss an orchid also to the Adver- 
tising Council. Their “love-that-teacher” 
campaign changed the public-opinion 
climate. 


eves but she 


easy students 











But why do writers put the new 
model teacher on a pedestal? 

Perhaps you can suggest the answer. 
Here are two possibilities: Today's 
writer looks about for protagonists for 
his endless battles between good and 
evil. Aha! The teacher! Just the char- 
acter—an avowed upholder of the torch 
of high standards. 

Secondly, teachers themselves have 
changed. The modern teacher under- 
stands children—and their parents. For 
this knowiedge society shows deep re- 
spect. Higher educational standards and 
rising salaries in turn elevate the teacher 
in public esteem and hence in writers’ 
esteem. 

Wonderful as this new model teacher 
appears under the Kleig lights, let us 
not be dazzled. Writers giveth and 
writers taketh away. And, in the long 
run, neither teachers nor education will 
be well served by having 
“thrust upon them.” We know in ou 


greatness 


hearts that teachers come in all sizes 
and varieties—good, medium, poor, and 
bad. We know that few teachers yet 
have security to speak out 
against the romantic mush and mate- 
rialism of our age. But let us thank the 
new writers. They will help us live up 
to our ideals. They are winning public 
respect for what we should he. 


enough 
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“In these days 


of rapid mass com- 


= 





munication, words 
are the tools of 
power, They are 
blind. to 
, to mislead 


used to 
he guile 
the peoples of the 
earth. There is 
nothing 
portant for 


English class in 


more im- 


Hardy Finch 


any 


America than to see what words do to 
people and how words get their power. 
We must deal clearly with such matters 
as word shifts, metaphors, and abstrac- 
tions. We 
orientation and show the multiple pos- 
sibilities that lie black 
white. We must show how words get 


must root out two-valued 


between and 


us into trouble and how to avoid that 
trouble. So said Lee Deighton, 
Harcourt, Brace & C~ executive, at the 
Chicago NCTE meeting. 

Does Mr. Deighw.: that we 
should teach semantics to our high 
school students? Undoubtedly he does. 

A useful introduction to semantics is 
“A Semantics Primer for Teachers of 
English” by William J. Suchy, an 11- 
page article in the Illinois English Bul- 
letin, Vol. 36, No. 1 (204a Lincoln 
Hall, Urbana, IIll., 15 cents). Mr. Suchy 
points out, “Most authorities agree that 
lireet teaching of semantics is “over the 
heads’ of students below the college 


mean 


level.” However, he believes, “Teachers 
in the high school may apply basic 
principles of semantics in many ways.” 
He outlines the ways that they might 
do this. 


Memo to Hollywood 


William Wood, chairman, English de- 
partment, Evanston Township High 
School, writes us that he would like to 
see Benet’s John Brown’s Body and 
Howard Fast’s The Last Frontier made 
into movies. 

Have you ever wished that a certain 
novel, play, or short story—read by most 
high school students—would be made 
into a movie? If you have, please send 
us your suggestions. We will bring 
them to the attention of Hollywood. 


Good Reading Crusade 


Does your community have the prob- 
lem of the reading of objectionable 
comics and other low-grade printed 
materials? Would you like to do some- 
thing about it? Here is the way one 





News and Notes for English Teachers 


What’s in a Word? 


community worked to solve this prob- 
Morristown, N. J., conducted a 
six-day community drive for good read- 
ing. Acting with the cooperation of 
Comet Books, subsidiary of Pocket 
Books, Inc., political, religious, and all 
civic crusaded for the 
reading of worthwhile books by chil- 
dren. Schools and libraries presented 


lem. 


organizations 


special programs and exhibits. Quick to 
support the movement were the teen- 
themselves. They spread the 
story of the campaign to their friends 


agers 


and organized a telephone squad to se- 
cure good reading pledges. Immediate 
results were noted in the increase in 
the purchase of books. Over 2,000 teen- 
age boys and girls bought “good” books 
during the Local groups 
plan to make the crusade a year-long 
program. How do you push good read- 
ing? We'd like to hear. Comet Books 
has published a press book that shows 
just how to organize a “good books” 
crusade in your community. For fur- 
ther information address Comet Books, 
36 W. 44 St., New York City. 


campaign. 


The Hemingway Assignment 


We have received the first 
from our request for a “best composition 
topic” from William Dow Boutwell, Scho- 
lastic Teacher editor and lecturer at 
Teachers College, Columbia University. 
He tells us that he got his idea from some 
advice Ernest Hemingway wrote for young 
authors. Hemingway urges the writer to 
“watch people get out of taxicabs.” Mr. 
Boutwell says that this “taxicab” assign- 
ment is especially effective as a means of 
leading writers to analyze and group their 
observations. Can be amusing, too! 


response 


New Officers 


From our correspondent in Atlanta, 
Paul Farmer (Practical English advisory 
board member) comes news that the new 
officers of the Georgia Council of Teachers 
of English will be in- 
stalled on March 11. 
The Atlanta English 
Club officers are L. 
M. McKnelley, Em- 
ory University, pres.; 
Martha King,O Keefe 
School, 
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BUILD High V.p.; 
GOOD CHARACTER Anne Beaumont, 
Hapeville High 


School, sec.; and Emma Plaster, North Ful- 
ton High School, treas. Mr. Farmer also 
sends news of two talks in Georgia by 
Dr. Lennox Grey (Teachers College, Co- 
lumbia University ). 

We have read two excellent accounts of 
the NCTE mecting, one in Louisiana 


By Hardy Finch 
Greenwich High School, Greenwich, Conn. 


Schools by Blanche Trezevant, Louisiana 
State Dept. of Education; the other in 
The New Jersey English Leaflet by Marion 
S. Walker, Nutlev (N.J.) High School 

Orchids also to 1943-49 officers of the 
New York City Assn. of Teachers of Eng- 
lish (membership over 1,000): Milton L. 
Zisowitz, pres.; Feliz Sper (author of 
From Native Roots, new book on regional 
drama ) Jonas E. Fleischer, treas 
Marie Haviland, sec.; David T. Armstrong 
Henrietta Crome, Addie F. Davis, Oscar 
H. Fidell, Morris Kwit, Eileen O'Shea, Re- 
becca Weisberg, and Jerome Shostakco 
author of the new Short Stories (Globe 
executive bd. members. 


V.p.; 


New England Meeting 


If you are in or near Cambridge, Mass., 
on March 18 and 19, we urge you to at- 
tend the New England Assn. of Teachers 
of English meeting at Hotel Cambridge 
Officers include: Irene H. Fitzgerald, Hart- 
ford, Conn., pres.; Frances L. Hueston 
Portland, Maine, v.p.; Trask H, Wilkinson, 
Brookline, Mass., sec-treas.; and S. Wilcox 
Harvey, Wheelock College, Boston, auditor 


Briefs 


Louella B. Cook, second 
NCTE, is in charge of the program for the 
Buffalo meeting. Oliphant Gibbons 
Buffalo English supervisor, is local chair- 
man of arrangements. . An attractive 
book is Hamlet, the Film and the Play 
(Staples Press, N. Y.) by Alan Dent 
Milton Zisowitz, pres., N.Y. Assn. of 
Teachers of English, published an articl 
on “Anemia” *in a recent American Mer- 
cury. 


vice-pres., 


We congratulate Richard Pearson, for 
merly of Harper's and now in charge ot 
sales and editorial work in the educational 
department of the Macmillan Co 
Emily A. Tarbell, teacher of English, 
Blodgett Vocational High School, Syra 
cuse, on her election to the Executive 
Committee, New York State Teachers Assn 
... Whittlesey House, McGraw-Hill Book 
Co., on its excellent book for young peo- 
ple, Do Your Own Thinking by ©. H 
Scherf. Loomis Laboratory, Cam 
bridge, Mass., for its 21 blueprints to be 
used in the construction of a 
Shakespeare’s Globe Playhouse. . . . Mar- 
garet Teer, of Louisiana State University 
Laboratory School, now pres. of the Louis!- 
ana Council of Teachers of English 
Joseph Mersand, head of English, |.ong 
Island City High School, New York, author 
of the new American Drama Since | 3", 
essays on playwrights and plays, published 
by Modern Chapbooks. 
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Jerry Cooke 


This girl resolved to go to Harvard and did, moreover, during summer session. 


Summer Schools Coast-to-Coast 


‘A girl resolved to go to college, 

She knew not where to go 

She asked of all her tnends and neighbors, 
They told her so and so ; 


HE (or he) should have asked us 

We can tell you where to go tor 
summer school 

How would you like to go to Gunm 
son, Colorado, this summer? Practically 
down its main street rushes a cold, clear 
mountain stream On its banks stands 
the Western State College. In Gunnison 
you can catch both credits. and trout 

No? Well, then how about these? 

The Bread Loat school tor writers at 
Middlebury College in the cool Green 
Mountains of Vermont. 

Music courses at the University of 
Michigan’s vacationland extension—the 
National Music Camp near Traverse 
City 

Harvard University. which admits 
vomen and men in summertime. 

Carnegie Tech. Pittsburgh. famous 
for its drama courses. 

Colby-Swarthmore, Waterville, Maine, 
where you can concentrate on toreign 
language 

Teachers College, Columbia Univer 
sity, or New York University, plus the 
infinite variety of New York City 

University of Detroit, with a choice 
of three institutes and three workshops. 

Close-up of government at American 
University in Washington, D.C. 

University of Washington on Lake 
Union at Seattle—sailing par excellence. 

University of Wisconsin with three 
lakes and numerous special institutes. 

Lite can be abundant on the campus 
in summer. You have a wide choice. 
this special issue on Summer Schools 
Coust-to-coast gives dates and data for 
hearly 500 institutions. 


Your Guide to Opportunities in Nearly 500 Institutions 


You can combine a vacation with 
summer school at relatively low cost 
Suppose you would like to go to the 
University of Southern California? Go 
to Greyhound Bus Lines or to railroads 
serving California. Ask them to plot a 
trip that will take you by Grand Can- 
yon, Yosemite, or other breath-taking 
sights. Greyhound will make hotel re 
servations all the way. Attendance at 
the University gives you access to good 
housing while you study and see Cali- 
fornia wonders 

Watch our April and May (Your Va- 
cation) issues tor more news of insti- 
tutes, workshops. side trips, and other 
guides to summer satisfaction 

Use the Master Coupon page 37-1 to 
information on __ institutions 
listed in capital] letters 

When you write to the institutions 
listed below please mention Scholastic 
Teacher 


request 


How to Use This Directory 

Key 

Name ot institution, address; summer ses- 
sicn director. student body (M-men only 
W-women only C-coeducational); dates 
(M-May. J-June, Ju-July. A-August. S- 
September). where two or more sessions are 
offered dates show combined duration: the 
remaining symbols indicate as follows w" 
means the institution will offer special 
workshops ur institutes of Interest ter igh 
school teachers. ‘‘o" means off-campus study 
courses or tours, in or out of United States 
Ask the summer session director for infor- 
mation on special offerings touching your 
interests. “d’ means dormitory facilities 
Check on whether available for men or 
women, “u” and “g” mean. respectively 
undergraduate or graduate work offered. In- 
formation on some institutions not available 
at press time 


Sample 


Pacific Union College, Angwin; George L 
Caviness: C: J 13-S 1: w-o-d-u-g 


ALABAMA 


Alabama A & M College. Normal: R A 
Carter; C; J 6-A 13; o-d-u 

Alabama College, Montevallo; M L. Orr; C 

Howard College. Birmingham: Oscar S 
Causey; C 

Oakwood College. Huntsville: O B Ed 
wards; C 

Sprins Hill College. Spring Hill; Andrew C 
Smith; M; J 13-Ju 22; d-u 

State Leachers College, Florence: E. B Nor- 
ton: C: M 31-A 12; w-d-u 

State Teachers College. Montgomery: J T 
Brooks; C; M 30-A 6; w-d-u-g 

Tuskegee Institute. Tuskegee: I A Derbign 
Cc 

University of Alabama. University: C. E 
Williams; C 


ARIZONA 


Arizona State College Flagstaff: W R 
Hensley: C: J 6-A 12; w-d-u 

Arizona State College. Tempe: J. O Grimes 
C; J 6-A 13; w-d-u-g 

University of Arizona. Tucson; J. W Cla: 
son Jr.; C 


ARKANSAS 


A & M College, Magnolia: E. E. Graham: ¢€ 
J 6-A 13; d-u 

Arkansas A & M College, Monticello; J. H 
Hutchinson; C; M 31-A 12; w-d-u 

Arkansas State College. State College: D 
F Showalter; C 

Arkansas State Teachers College. Conway 
Nolen M Irby; C 

Henderson State College. Arkadelphia: D 
D. McBrien; C 

Little Rock Junior College. Little Rock: E 
Q. Brothers: C 

Ouchita College, Arkadelphia: A M With 
erington; C; M 30-A 5; d-u 

University of Arkansas, Fayetteville; Henry 
Kronenberg: C: J 6-A 26: w-d-u-g 


CALIFORNIA 


College of the Pacific, Stockton; J. Mare 
Jantzen; C; J 21-A 26; w-o-d-u-g. 

Dominican College of San Rafael. San Ra 
fael; Sr Mary Thomas, O.P.; C 

Fresno State College. Fresno; Mitchell P 
Briggs; C 

Humboldt State College Arcata: Ivan C 
Milhous; C; J 20-A 28; w-d-u-g 

Immaculate Heart College, Los Angeles; Sr 
M Eileen. W;: Ju 5-A 6; w-d-u-g 

La Sierra College. Arlington: C D Striplin 
Cc: J IA 


8-T 


Mills College, Oakland; George Hedley; W; 
Ju 5-A 13; w-o-d-u-g 

OCCIDENTAL COLLEGE, Los Angeles; Gil- 
bert Brighouse; C; J 20-Ju 29; w-d-u-g 

Pacific Union College, Angwin; George L. 
Caviness; C; J 13-S 1; w-od-u-g 

San Diego State College, San Diego; I. N. 
McCollom; C: J 29-S 2; w-d-u-g 

San Francisco College for Women, San Fran- 
cisce>; Mother Aimee Rossi; W; J 27-S 3; 
w-d-u-g. 

University of California, Berkeley; 
Ju 30; d-u-g 

University of California, 
J 20-A 13; d-u-g 

University of California, Santa Barbara; C; 
J 20-A 13; d-u-g 

University of Redlands, Redlands; C 

University of San Francisco, San Francisco; 
Paul J. Harney, S.J.; C. 

University of Southern California, Los An- 
geles; John D. Cooke; C; J 20-A 29; 
w-d-u-g 

Whittier College, Whittier; Paul S. Smith: C 


C; J 20- 


Los Angeles; C; 


COLORADO 

Adams State College, Alamosa; Ira Richard- 
son; C; J 22-A 16; w-d-u. 

COLORADO A & M COLLEGE, 
lins; Dr. David H. Morgan; C; 
w-o-d-u-g 

Colorado College, Colorado Springs; H. E 
Mathias; C; J 27-A 21 

Colorado School of Mines, 
Crain; M 

Colorado State College of Education, Gree- 
ley; George W. Frasier; C 

Loretto Heights College, 
Florence; W 

University of Colorado 
Prator: C: J 20-A 26; 

University of Denver, 
Garrison; C 

Western State College of Colorado, Gunni- 
son; N. W. Newsom; C; J 6-A 5; w-d-u 


Fort Col- 
J 20-A 12; 


Golden; H. M 


Loretto; Sr. M. 
Boulder; Ralph 
w-o-d-u-g 


Denver Lloyd A 


CONNECTICUT 
Albertus Magnus College, New 
M. Dorilda; C; Ju-A; d-u. 


Haven; Sr. 


Saint Joseph College, West Hartford; Sr. M. 
Rosa; W 

University of Connecticut, Storrs; Arthur L. 
Knoblauck; C; J 27-A 6; w-d-u-g. 


DELAWARE 
University of Delaware, Newark; W. Earl 
Armstrong; C. 


DISTRICT OF COLUMBIA 

American University, Washington; 
Posner; C; J 9-Ju 25; w-d-u-g. 

Catholic University of America, Washington; 
Roy J. Deferrari; C; J 27-A 6; w-0-d-u-g. 

Howard University, Washington; Frank M. 
Snowden; C. 

Wash neton College of Law, Washington; C. 

Washington Missionary College, Takoma 
Park; F. E. Wall; C; J 14-A 23; d-u. 

James Ormond Wilson Teachers College, 
Washington; C. M. Huber; C. 


Ernest 


FLORIDA 

Bethune-Cookman College, Daytona Beach; 
Willism H. Hale; C. 

Florida A & M College for Negroes, Talla- 
hassee; H. M. Efferson; C. 

Florida Normal and Industrial College, St. 
Augustine; W. C. Cogdell; C 

John B. Stetson University, 
Garwood; C 

University of Florida, 
Norman; C. 


Deland; H. C 


Gainesville; J. W. 


GEORGIA 


Atlanta University, Atlanta; John P. Whit- 
taker; C 

Emory University, Emory; I. W. 
J 13-A 28; w-d-u-g 

Fort Valley State College, Fort Valley; H. A. 
Bowen; C:; J 13-A 20; w-d-u-g. 

Georgia State College, Industrial College; 
J. E. Peacock; C. 

Georgia State Women's 
J. A. Durrenberger; W. 

Junior College of Augusta, 
W. Hardy; C 


Brock; C; 


College, Valdosta; 


Augusta; Eric 


Mercer University, Macon; E. M. Highsmith: 

e. 

North Georgia College, Dahlonega; J. ¢ 
Sirmons; C. 

Paine College, Augusta; L. R. Harper: ¢c 

West Georgia College, Carrollton; L. E. Rob. 
erts; C; J 9; w-d-u. 


IDAHO 


College of Idaho, Caldwell; L. A. Williams 
C; J 13; w-o-u. 

Northern Idaho College of Education, Lew. 
iston; C. L. Harlan; C. 

Northwest Nazarene College, Nampa: Malla- 
lien A. Wilson; C. 

Ricks College, Rexburg; M. D. Morrell: ¢ 

Sothern Idaho College of Education, Albion 
Harold J. Soeters; C; J 6-A 6; w-d-u 

University of Idaho, Moscow; J. F. Weltzin 
C: J 13-A 6; w-d-u-g. 


ILLINOIS 


Augustana College, Rock Island; Richard A 
Barnes; C. 

Bradley University, Peoria; E. K. Frye: ¢C: 
J 16-A 25; w-o-d-u-g. 

Carth®ge College, Carthage; 
J 14-A 12; d-u. 

Chicago Teachers College, Chicago; Raymond 
M. Cook; C; J 27-A 5; u 
College of St. Francis, Joliet; 
entha; W; J 25-A 4; w-d-u 
De Paul University, Chicago: E. J. Kammer 


W. Boyer: C 


Sr. M. Chrys- 


Eastern Illinois State 
Bryan Heise; C; w-o. 

Illinois State Normal University 
mal; Chris A. DeYoung; C; 
w-o-d-u-g 

Illinois Wesleyan University, 
Wm. T. Beadles; C. 

Lyons Township Junior College, La Grange 
Carl Warkow; C; J 20-A 12; u. 

MacMu'rry College for Women, 
ville; Harold E. Gibson; W. 


College, Charleston 


Nor- 
J 20-A 12 


Bloomington 


Jackson- 


(Continued on page 12-T) 
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Do You Know These Characters? §& 


T-A-B Selection Committee Chairman Invites Quiz Couplets 


HE following lively literary quiz ap- 

pears in the Minneapolis Course of 
Study in Literature for Jun‘or High 
Schools: 


Who, to give the people warning, 

Rode “through the night” until the morn- 
ing? 

What maiden, “on a summer's day, 

Raked the meadows sweet with hay?” 

Who paced the floor with martial stride, 

Yet sent his friend to win his bride? 

Who, by recording angel's pen, 

Was listed: “loves his fellow-men?” 

Who kept the bridge in days of old, 

With Lartius and Herminus bold? 

What brave dame in Fredericktown 

look up the flag the men hauled down? 

Who, with pure heart before all men, 

Had strength that was “the strength of 
ten?” 

Who, all alone on the desert strand, 

Grew pale at the sight of a foot in the sand? 

Who ended the toast his father had begun 

By saying, “God bless us everyone!” 

What soldier bold, on conquest bent, 

[he message, Veni, vidi, vici, sent? 


Any member of your classes who can 
answer all ten of these questions cor- 
rectly has been a pretty wide reader. 
We'd be glad to see any verses (espe- 
cially any based on T-A-B Club selec- 
tions) of similar character that you or 
members of your classes have written. 


Discussion Questions 
For March T-A-B Club Selections 


Messer Marco Polo 
Some books are meant to be read 
aloud. This is, 
them. What would be your favorite 


emphatically, one of 


passage or passages for reading to some- 
one whom you wanted to show why 
vou liked this book so much? How does 
this story differ from many of the his- 
torical novels you may have read re 
cently? Does it make you want to read 
more about Marco Polo? 


Seventeen 


Tarkington’s famous story first ap- 
peared about a generation ago. Have 
young people changed much in the last 
few vears? If so, in what wavs? Men- 
tion some radio programs that obvi- 
ously have been influenced by Seven- 
teen. Do they exaggerate the manners 
ind morals of teen-agers today? 


Meet Me in St. Louis 


Did you enjoy being in St. Louis for 
a vear with Miss Benson and her char- 
acters? Could tales of equal value and 
amusingness be written about a group 
of others in almost any other town in 
the U. S. A.? Note her dedication: “This 





Books for 


Books from the 
Teen Age Book 
Club are an answer 
to this English 
teacher’s prayer for 
the best in reading 
at the least in price. 
Let me count the ways we use T-A-B 
Club books. 

For a sophomore class that thinks 
nothing interesting can happen in Eng- 
lish, there’s a Max Brand story to dis- 
pel the gloom. 

For a class of super-seniors, there is 
Franz Werfel for thought, style, and a 
tidal wave of new words; or Dickens or 
Shakespeare with their attending con- 
trasts and compensations. 

For extensive reading entirely on 
their own, comes a Mark Twain, a 
Hawthorne, or an Austen selection. 
Some are assigned for the students’ 





MRS. MOHLE 


the Art of Living 


pure delight, but more are for their 
teen-age needs, as they are quick to see. 
After a reading of Deep Summer, a non- 
collegiate senior says she'll know not to 
expect perfection, but deep satisfaction, 
from the marriage that she is about to 
begin. A college-prep boy thinks little 
of the romance, apparently, but claims 
to have found a pattern for his own 
living, midway between the two broth- 
ers of the story. Come testing dav for 
The Scarlet Letter, one boy says that 
he never realized before how dangerous 
it is to keep a sin or a serious problem 
of any kind pent up inside him. 

And thus the story runs, each student 
taking what he needs from the best in 
books, through his Teen Age Book Club 
membership, and attaining unawares a 
higher skill in the fine art of living. 

-Eula Phares Mohle 
Houston, Texas 


By Max Herzberg 


Book is for My Family.” Do you think 
members of vour family would enjoy 
this book? Tell why or why not. 


The Mystery of the Blue Train* 


There is an ancient argument among 
lovers of mystery tales—whether British 
writers of such tales aren’t in general a 
little slicker and smoother than Ameri- 
can writers. Take this story as an ex- 
ample. In what ways is Miss Christie 
especially skillful? Is her plot well or- 
ganized and plausible? Are her charac- 
ters well portraved? Is her style clever? 
Does the foreign setting make you en- 
joy the story all the more? 


Your Own Joke Book 

Who makes up all these jokes? What 
is it that makes a joke funny? Why is it 
one can laugh at a jest even if it’s an 
old one—provided, perhaps, that it is 
given a novel twist (or “switch,” as 
modern comedians call it)? Can you 
take one or two of the jokes in Miss 
Crampton’s collection and give them a 
school twist for your school paper? 





*Not recommended for Catholic schools 


Last Chance This Term 


Il you haven't yet started your T-A-B CLUB, 
you can still do so. Your students can back- 
order books offered this term and be ready for 
their book dividends—perfect summer reading 
by the time school closes. 


Start your T-A-B CLUB today. Fill in coupon and 
mail. 


TEEN AGE BOOK CLUB 
7 East 12th St., New York 3, N. Y. 


1 would like to try out the T-A-B CLUB plan. 


| have ___________ students (please give 
number). 
1 would appreciate complimentary copy of: 


Tawny (JR) ——_-_— 
(SR) (open to users of 


(check one) —-__ 
Captains Courag 
Scholastic Magazines). 





Mr. 
Oe ——— 


es . 
Address. a 


a Zone State 



















What to See on a Circle Tour 


INCE childhood the name Sault 

Ste. Marie has held a fascination 
for me, so, when planning a trip which 
would not be too hard on a car which 
had already carried me over 100,000 
miles of highway in the United States, 
Canada and Mexico, two reasons led 
me to choose the Great Lakes region 
for my vacation travels. I had been in 
every state except North Dakota; I 
could extend my trip to include that 
state. I could satisfy my longing to see 
Sault Ste. Marie. 

On July 12th, with three other teach- 
ers, I started out. We drove south via 
a scenic route which gave us glimpses 
of Delaware Water Gap, the Shenan- 
doah Valley and Natural Bridge. We 
drove to the top of Mt. Mitchell over 
the new highway. We spent several 
days in the mountains of North Caro- 
lina and visited Penland, a school de- 
voted to teaching mountain crafts with 
emphasis on weaving. Looms are set up 
on a spacious veranda where one can 
breathe invigorating mountain air and 
enjoy the inspiring mountain scenery. 
We drove through the Great Smokies, 
about the charms of which one could 
write a book. We were too late for the 
rhododendrons which one sees banking 
the streams earlier in July, but we did 
see a bear. 

Leaving the Great Smokies, we 
turned north, driving over the historic 
route through Tennessee and Kentucky. 
We visited the Hermitage, home of An- 
drew Jackson; the birthplace of Abra- 
ham Lincoln at Hodginsville; and the 
house supposed to have inspired Ste- 
phen Foster to write My Old Kentucky 
Home. After paying our respects to In- 
dianapolis and Chicago, Milwaukee 
and Madison, we arrived at Wisconsin 
Dells, where the Wisconsin River cuts 
its way through soft sandstone rock for 
ten miles, leaving many odd and curi- 
ous formations to be seen on a motor- 
boat ride. 

The Stand Rock Indian Ceremonial 
presented by the Winnebago Indians 
each summer evening in a_ natural 
amphitheater is an event never to be 
forgotten. The songs of Chief Silver 
Tongue, the bird calls of Evergreen 


From the Smokies 





to the 


“Soo” 


Tree, the Green Corn Dance, Wild 
Goose Dance, and other numbers in na- 
tive costume, in the light of a camp 
fire, thrill one, even though peeks 
into the tents of the performers the 
next morning reveal dresses with the 
new look, high-heeled shoes, radios, 
washing machines and other indications 
that the Indians have adopted the 
American way of life. 

We crossed the Mississippi River at 
LaCrosse, and drove along the upper 
reaches of the river. Dams holding back 
great lakes gave evidence of the Gov- 
ernment’s conservation program. The 
breathtaking views of towering bluffs, 
verdant valleys, and huge _lotus-filled 
swamp-lands help one understand why 
the Indians called this river the Father 
of Waters. This is the land rich in the 
legends of Hiawatha, the land dotted 
with lakes said to have been made by 
Paul Bunyan’s Blue Ox, Babe, as he 
plodded across northern Minnesota, 
helping Paul, superman of the lumber- 
jacks, perform prodigious feats of hu- 
man strength. 

A short visit to Grand Forks and 
Fargo, North Dakota, in a region de- 
voted to the raising of wheat, potatoes, 
and flax, made us appreciate _ this 
state’s production role. Acres upon 
acres of blue flax will linger in my 
memory for many a day. 


Mackinac and the “Soo” 

Turning east we went out of our way 
to visit Hibbing, Minn., a man-made 
Grand Canyon. The open-pit iron mines 
with their terraces of colored ore sev- 
eral miles in length and hundreds of 
feet in depth are awe-inspiring. Long 
lines of cars carry red ore to the docks 
at Duluth and Superior. 


By MYRTLE STEVENS 
Teacher, Rocky Hill, Conn. 


We saw logger superman Paul Bunyan 
and his Blue Ox, Babe, at Bemidji, Minn. 


At Escanaba we got our first glimpse 
of Lake Michigan. The drive to St. Ig- 
nace is beautiful. Michigan has fine 
highways and invites its motorists to 
enjoy them. Every few hundred feet, 
picnic tables lure one to stop and relax 
in the quiet of Michigan woods. 

On the morning of August 6th we 
boarded the Ottawa, which takes one 
to Mackinac Island, where colonial 
America is preserved. No automobiles, 
no trains. Your “taxi” is a horse-drawn 
carriage. Bicycling, horse-back riding, 
or hiking are other ways of visiting the 
historic fort, the fur post, old Mission 
Church, and other land-marks of pio- 
neer days. 

The following morning we drove to 
Sault Ste. Marie. I was not disappoint- 
ed. Sault Ste. Marie is a fascinating 
place with its “Soo” Locks, one of the 
greatest engineering marvels of the 
American continent. These locks are the 
gateway for all lake traffic from Lake 
Superior to the lower lakes by way of 
the St. Marys River, and around the 
St. Marys Rapids which fall 22 feet to 
link Lake Superior with Lake Huron. 
Great eastbound ships carrying iron ore 
and grain, flour and pulpwood and 
westbound ships carrying coal and pe- 
troleum, salt and general merchandise, 
pass through the locks at the rate of 
one every fifteen minutes. In spite of 
all this activity there is a feeling of 
peace and order hardly believable. 

The four locks, three American and 
one Canadian, lie side by side in a set- 
ting which vies favorably with any city 
park. We spent several hours, so do 
millions of tourists annually, watching 
the huge freighters enter the locks. the 
gates closing behind them, and the wa- 
ter bubbling up from the “floor” to lift 
the boat to the upper river level, or be- 
ing drawn off, for use in another !ock, 
to lower the boat to the lower level of 
the river. A sight-seeing boat took us 
through the Davis Lock and_ back 
through the Canadian Lock. As I write 
this at my desk in my Connecticut 
home, the name Sault Ste. Marie still 
fascinates me and beckons me to return 
to its shores, 
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of the the outdoor pool at Canadian National’s Jasper Park Lodge. Reserve now for a glorious 
‘Ss are the : “ ; , Canadian Rockies vacation. (Season opens June 8th! Accommodation 650 guests.) 
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As I write y ave, the 10 Top Werations as reveale: 948 survey of U.S. travel preferences 

gs ure, the 10 Top Vacations as r iled in a 1948 sur f S- ra Canadian National offices in U.S.—Boston, Buffalo, Chicago, Cincinnati, 
ynnecticut tise ¢ British Columbia © Canadian Rockies ¢ Cross-Canada Rail Tour © Eastern Cities 
{ till nd the Laurentians @ Gaspé in Quebec ¢ Lake of the Woods ¢ Maritime Provinces ¢ Highlands Detroit, Duluth, Kansas City, Los Angeles, Minneapolis, New York, Philadelphia, 
fiarie su 


» © Winnipeg and Hudson Bay, Choose your vacation — then have your nearest Canadian Pittsburgh, Portland, Me., San Francisco, Seattle, St. Louis, Washington, D.C. 
to! turn t office plan it for you, 


“We'll tell you where and take you there.” 





THE RAILWAY TO EVERYWHERE IN CANADA 


In Canada, 360 McGill St., Montreal. No passports required of U.S. Citizens. 
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Travel Tips 


You no longer need visas to 11 Euro- 
pean countries: Italy, Luxembourg, Lich- 
tenstein, Netherlands, Norway, Sweden, 
Switzerland, Belgium, Denmark, Great 
Britain, Northern Ireland, and French 
Morocco. 

At your nearest consular office you 
can obtain tourist cards (no visa or 
passport needed) to Costa Rica, Cuba, 
British West Indies, E] Salvador, Gua- 
temala, British Guiana, Haiti, Hondu- 
ras, British Honduras, Mexico, Dutch 
West Indies, Newfoundland, Panama, 
Surinam, Uruguay, and Venezuela. 


American Express sends two attrac- 
tive folders: Student Tours of Europe 
and Escorted Tours of Europe. 

Olson Travel Organization, 39 S. La- 
Salle St., Chicago 3, Ill., announces all- 
expense tours to Europe. 


We bid envious farewell to friends 
off to Greece on the new American Ex- 
port Lines ship, the Exeter. Pullman 


type beds, air cooling, swimming pool. 
A recent letter reports “marvelous 
meals.” This same line will soon add a 
still larger ship to its Mediterranean run 
—the LaGuardia—capacity, about 500 
passengers. 

e 


An orchid to Moore-McCormack for 
their pamphlet Picture Pointers. It con- 
tains some of the best hints for travel 
picture taking we have ever seen. Our 
compliments also to M-M for another 
aid to land lubbers—Passenger Informa- 
tion. 

« 


Our compliments also to the NEA 
Travel Service for its alluring and de- 
tailed prospectus for NEA Tours 1949. 
For facts about seven different tours, 
write the National Education Assn., 
Washington, D. C. 


“Madam, can you tell us about the 
Marshall Plan?” If that question by a 
European would stump you then we 
suggest you write for European Recov- 


ery Plan—Information for Americans 
Going Abroad. Free from the Commerce 
Department, Washington, D. C. Might 
be useful even if you don’t go abroad. 


France has introduced on the Paris- 
Strasbourg run the first special trains 
that “run on air’—pneumatic tires, that 
is. 

e 


New Lower Plane Fares South 


You can now fly south for less than it 
costs to fly in any other direction. 

First, you can go to Buenos Aires and 
all points on the way on the new air 
coach fare. Only $465 to B.A. on Pan 
American World Airways—about the 
same as Europe. Round trip to Puerto 
Rico only $150; to Port of Spain, Trini- 
dad, $298. 

Second, a three-way pact by Pan 
Am., Eastern Airlines, and Capital Air- 
lines enables you to make a circle tour 
of the Eastern Seaboard and the West 
Indies for $198—New York, Washing- 
ton, Atlanta, Miami, Havana, Cam- 
guev, Kingston, Port au Prince, Ciudad 
Trujillo, and return to New York. 

Third, triangle trip to Bermuda, $126 
—New York, Bermuda, Washington (or 
Boston). 





Summer Schools 
(Continued from page 8-T) 


Monmouth College, Monmouth; C; J 13-A 


5; u. 

Mundelein College, Chicago; Sr. Mary St. 
Helen; W. 

National College of Education, Evanston; 
Edna Baker; W. 

North Park College, Chicago; Clifford Swen- 
son; C; d-u. 

Northern Illinois State Teachers College, 
DeKalb; Romeo M. Zulauf; C; J 13-A 5; 
w-o-d-u. 

Northwestern University, Evanston; A. C. 
Van Dusen; C; J 24-A 27; w-d-u-g 

Roosevelt College, Chicago; Wayne Leys; 
C; J 22-A 19; w-u. 

Rosary College, River Forest; Sr. M. Fidelis; 
WwW 

St. Francis Xavier College for Women, Chi- 
cago; Sr. Mary Josetta; W; J 24-A 3; w-u. 

SCHOOL OF THE ART INSTITUTE OF 
CHICAGO, Chicago; Hubert Ropp; C; J 
27-A 5; w-u-g 

Southern Illinois University, Carbondale; 
Chester F. Lay; C; J 13-A 5; w-o-d-u-g. 

University of Chicago, Chicago; Carl F. 
Huth; C 

University of Illinois, Urbana; Robert B. 
Browne; C. 

Western Illinois State Teachers College, Ma- 
comb; Hertha Voss; C; J 6-A 19; w-o-u-g. 

Wheaton College, Wheaton; E. C. Dryness; 
C J 6-A 19; w-o-d-u. 


INDIANA 


Butler University, Indianapolis; Geo. F. 
Leonard; C. 

Evansville College, Erlham; E. M. McKown; 
c 


Indiana State Teachers College, Terre 
Haute; J. E. Grinnell; C; J 20-A 26; 
w-d-u-g. 

Indiana University, Bloomington; H. B. All- 
man; C; J 14-A 12; w-o-d-u-g. 

Purdue University, Lafayette; Frederic B. 
Knight; C. 


St. Mary-of-the-Woods College, St. Mary- 
of-the Woods; Sr. Frances Joseph; W. 


IOWA 

Central College, Pella; H. W. Pietenpol; C. 

Cornell College, Mt. Vernon; C. L. Rich; 
C; J 8-A 16; o-d-u. 

Drake University, Des Moines; F. Glenn 
Macomber; C; J 13-A 26; w-d-u-g. 

Iowa State Teachers College, Cedar Falls; 
M. J. Nelson; C; J 3-A 19; w-d-u. 

Iowa Wesleyan College, Mt. Pleasant; Glover 
Ferrell; C; J 13-A 20; w-d-u. 

Loras College, Dubuque; F. J. Houlahan; M 

Luther College, Decorah; O. W. Qualley; C; 
J 6-A 20; w-d-u. 

MORNINGSIDE COLLEGE, Sioux City; 
Thomas E. Tweito; C; J 6-A 12; d(W)-u. 

St. Ambrose College, Davenport; Rev. Leo 
Sterck; C; J 27-A 5; u. 

Simpson College, Indianola; Oliver H. Bim- 
son; C; J 6-A 13; d-u. 

State University of Iowa, Iowa City, E. T. 
Peterson; C; J 13-S 7; w-o-d-u-g. 

University of Dubuque, Dubuque; Car] Dal- 
linger; C; J 13; d-u. 


KANSAS 

Bethany College, Lindsborg; J. L. Herman- 
son; C; J 2; d-u 

Bethel College, North Newton; H. A. Fast; 
C; J 2-A 1; w-d-u. 

Kansas State College of Agriculture and 
Applied Science, Manhattan; A. L. Pugs- 
ley; C; J 6-A 6; w-o-d-u-g. 

Kansas State Teachers College, Emporia; 
Ray C. Maul; C; J 1-A 20; w-d(W)-u-g. 
Marymount College, Salina; Sr. Marie An- 

toinette; W; J 13-A 2; u. 

McPherson College, McPherson; L. A. Flem- 
ing; C. 

Municipal University of Wichita, Wichita; 
Leslie B. Sipple; C. 

Saint Mary College, Xavier; Sr. Rose Dom- 
inie; W. 

Southwestern College. Winfield; W. J. 
Poundstone; C; M 31-A 20; d-u. 

University of Kansas, Lawrence; George B. 
Smith; C; J 13-A 6; w-d-u-g. 

Washburn University, Topeka; Ear] K. Hill- 
brand; C; J 6-A 27; w-d-u-g. 


KENTUCKY 

Centre College of Kentucky, Danville; Wal- 
ter Groves; C; J 20-A 14; u 

Eastern Kentucky State Teachers College, 
Richmond; W. F. Donnell; C; J 6-Ju 28; 
w-o-d-u-g 

Georgetown College, Georgetown; A. F 
Yancey; C. J. 6; w-d-u. 

Kentucky State College, Frankfort; David 
Bradford; C; J 18-A 13; u-g 

Mt. St. Joseph Jr. College, Maple Mount; Sr 
M. Christina Eckmans; W. ° 

Murray State Teachers College, Murray; 
Wm. G. Nash; C; J-Ju; w-d-u-g. 

Nazareth College, Louisville; Sr. Charles 
Mary Morrison; W. 

Nazareth Junior College, Nazareth; Sr. Mar- 
garet Gertrude; W. 

Union College, Barbourville; H. B. Smith; 
C; J 6-A 20; d-u. 

Western Kentucky State Teachers College, 
Bowling Green; Paul L. Garnett; C; J 6; 
w-d-u-g. 


LOUISIANA 

Centenary College, Shreveport; John A. 
Hardin; C. 

Louisiana State University and A&M Col- 
lege, Baton Rogue; E. B. Robert; C; J 
10-A 13; w-o-d-u-g 

Loyola University, New Orleans; A. Wm 
Crandell; C. 

Southeastern Louisiana College, Hammond; 
L. H. Dyson; C; M 31-Ju 29; w-d-u 

Southern University and A&M College, Baton 
Rogue. 

Tulane University, New Orleans; T. T 
Earle; C. 

Xavier University, New Orleans; Sr M 
Frances; C. 


MAINE 

University of Maine, Orono; Mark R 
Shibles; C; J 5-A 12; w-d-u-g. 

MARYLAND 

College of Notre Dame of Maryland, Balti- 
more; Sr. Mary Frances; W. 


(Continued on page 25-T) 
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And all year ’round New York Central 


takes you right to the Big Town’s heart! 


Your Easter, Summer or Christmas 
Vacation in New York starts as you step off 
a train in famous Grand Central Terminal 
... close to leading hotels... within brief 


blocks of Times Square theatres and Fifth 


. Avenue shops. 


See Manhattan by Day from some 
skyscraper summit. Visit old St. Paul’s 
where Washington worshipped. Sail to 
the Statue of Liberty, and watch world’s 
greatest port in action. Lunch at cosmo- 
politan restaurants and quaint sidewalk 
cafes. Shop the smart stores. Or stroll 


through galleries of world art treasures. 


Fill Your New York Nights with music . .. 
opera... concerts... symphonies under the 
‘tars. Watch the curtain rise on Broadway 
hits, See big time broadcasts and telecasts. 
Dine out and dance the night away to the 
thyth of famous bands. 2 


Rane Meth Contenl 


The Water Level Route —You Can Sleep 


Vacation Guide tothe 

exciting all-year vaca- 

tion spots you can visit 

via New York Central 

— Niagara Falls, the 

Great Lakes, the Adirondacks, Canada, 
New England and the Western Won- 
derlands. For your free copy, send this 
coupon to New York Central, Room 
1334S, 466 Lexington Avenue, New 
York 17, N. Y. 


YOUR NAME 





ADDRESS 

















Scholastic Book § 





All Under 
One hoo 


SA 


ervice provides the good books 


in 25e and 35e editions for classroom use 


Yes, at last, you can get the good 25¢ and 35¢ books which you 
have been wanting for classroom use from one convenient source. 
Scholastic Book Service carries in stock nearly 150 of the pocket 
sized titles which are most generally recommended in courses of 
study, This is possible by arrangements recently made with Pocket 
Books, Inc., Bantam Books, Inc. and The New American Library of 
World Literature, Inc. for exclusive distribution of their books to 


schools. 


LOOK NO MORE 


You and your students can give up 
that futile search among newsstands for 
the better 25¢ titles. Now you can stop 
writing to three different publishers to 
learn whether they publish a certain 
title and if they can supply it. 


USE SCHOLASTIC BOOK SERVICE 
Write for information you want about 
25¢ books. 
Order the 25¢ books you want from 
Scholastic Book Service—one order, one 
shipment, and one check or bill. 


A FREE TEACHING AID 


The Scholastic Editorial Board has 
selected these 25¢ and 35¢ titles and 
arranged them into categories most fre- 
quently used in teaching patterns—such 
as: American Life and _ Literature, 
Growth of the United States, England 


and English Literature, The Wide 
World, Source Books and Collections, 
For Mature Students, For Reluctant 
Readers. 

Each book on the list of titles is an- 
notated to recall its contents to you. 


% Order from this Partial list of 25¢ titles: 
(see February 2 issue of SCHOLASTIC TEACHER for first partial list) 


Book No. 
P.556 


Title and Author 


ANYTHIN3 CAN HAPPEN, 

George & Helen Papashvily 
And usually does—in this hilarious story 
of an immigrant who adopted America! 

BILL STERN’S FAVORITE BASEBALL STORIES 
Presenting 150 fast-paced anecdotes 
about noted figures in the world of sports. 

CAPTAINS COUKAGEOUS, Rudyard Kipling 
The strange friendship of a simple fisher- 
man and the spoiled rich boy he saves. 

CONCEIVED IN LIBERTY, Howard Fast 
Novel of Valley Forge, through eyes of 
mon who fought for us. 

CONNECTICUT YANKEE, Mark Twain 
When a homespun Yankee returns to that 
legendary age of knights, maidens, magic. 

DAISY MILLER and AN INTERNATIONAL 

EPISODE, Henry James 
— short novels of international society 

by a writer whose fame grows. 

ECONOMICS IN ONE LESSON, Henry Hazlitt 
Classic theories of economics made read- 
able, challenging by a financial editor. 

GOODBYE MR. CHIPS, James Hilton 
Perhaps the most memorable portrait of 
a@ teacher aver written; warmly human. 

GOOD EARTH, The, Pearl Buck 
China in transition; typified in the grim 
struggles of a Chinese peasant family. 

MAJOR BARBARA, Bernard Shaw 
The play that set the world laughing; 
with a sparkling, witty preface + 

MAMA'S BANK ACCOUNT, Kathryn Setbes 
To use Mama’‘s words this gently- humor- 
ous immigrant story “Is gutt!’’ 


Book No. 
P.358 


Title and Author 
MEN AGAINST THE SEA, Nordhoff & Hall 
How Captain Bligh, set adrift by Bounty 
mutineers, sailed an open boat 3000 miles. 
MY NAME IS ARAM, William Saroyan 
Saroyan’s wonderful people fill these 
short stories of boyhood days in Fresno. 
MY TEN YEARS IN A QUANDARY, 
Robert Benchley 
Mankind exposed itself to Benchley, and 
he responded by tickling its ribs. 
NO PLACE TO HIDE, David Bradley 
Grim message of the A-bomb, in the 
diary of a medical safety officer at Bikini. 
OIL FOR THE LAMPS OF CHINA, 
Alice Tisdale Hobart 
4 vividly authentic novel about a@ young 
t g in China. 
ONLY YESTERDAY, Frederick L. Allen 
Harper's editor makes the events of the 
twenties read like “only yesterday.” 
PEARL, The, John Steinbeck 
A Mexican fisherman finds a priceless 
pearl; a tale of greed and corruption. 
POCKET BOOK OF AMERICAN POEMS, 
L. Untermeyer, Editor 
Poet's choice of the best of 74 poets from 
the earliest to Karl Shapiro. 
SO BIG, Edna Ferber 
The Pulitzer prize-winning novel about a 
young girl in sprawling, early Chicago. 
THREE HOSTAGES, John Buchan 
High adventure and chilling mystery fill 
this tale of international intrigue. 


A.540 





YOU GET A DISCOUNT 
When you order in quantity through 
Scholastic Book Service—incredible as it 
may seem—you get a discount on these 
super reading values. 


25¢ books don’t cost 25¢: 


Over 1,000 cost only 19¢ each 
100—1,000 cost only 20¢ each 

10—100 cost only 22¢ each 
less than 10 do cost 25¢ each 


35¢ books don’t cost 35¢: 


Over 1,000 cost only 26¢ each 
100—1,000 cost only 27¢ each 

10—100 cost only 30¢ each 
less than 10 do cost 35¢ each 


% Send today for your 
free teaching aid 


Book No. 
P.354 


Title and Author 
TO HAVE AND TO HOLD, Mary Johnston 
A swashbuckling historical novel of love 
and piracy in the Virginia colony 
TUTT AND MR. TUTT, Arthur Train 
Suspenseful, humorous stories of o law- 
yer with a fondness for folks in trouble 


B.55 


Partial list of 35c titles: 


HOW TO KNOW THE BIRDS, Roger Peterson 
With this easy, illustrated aid you con 
identify over 200 birds, common to U. $ 

INDIANS OF THE AMERICAS, John Collier 
Surprising facts about Indians of the 
three Americas; their past and present 

©9% of all titles are recommended in six valuable 


book lists: 


By Way of Introduction, published by The America" 
library Association 

Books For You and Your Reading, published by The 
National Council of Teachers of English 

Catalog for High School Libraries, 1947 edition, 
published by the H. W. Wilson Co. 

Good Reading, prepared by The Committee on Col- 
lege Reading, sponsored by The National Council 
of Teachers of English 

R ded Readings, prepared by The Sisters of 
Charity, Mount St. Vincent-on-Hudson, N. Y 

Other titles included here were submitted too late 
for review and appear upon the recommendo! on of 
the Scholastic Editorial Board or the publisher 


AM.36 


AM.33 
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HIS is what teachers of English and 
Social Studies say about the new 
Scholastic Book Service. 

“The initial list of books is impres- 
interesting. Schools with 
meager libraries should jump at this op- 
portunity to get a wealth of reading at 
low cost. Just think what a small rural 
school, with no library, could do with 
an annual budget of $25 for books. I'll 
bet the children would round up $25 in 
short order, and push it to $50 the next 
Paul Farmer, Atlanta, Ga. 

“We in Chicago are finding these 
high class books at a very low cost most 
helpful. I think that Scholastic is render- 
ing quite a service to the schools in 
naking such a high-class reading pro- 
gram available to us at such a reasonable 


ligure.”—John W. Bell, District Supt. 


sive and 


vear, 


15-T 


More New 25-cent Books 


“I think it is a most excellent thing 
that Scholastic Magazines is doing in 
broadening the base of the Scholastic 
Book Service."-—W. Linwood Chase, 
Professor of Education, Boston U. 

Mary J. Clancy, Rochester English 
department head, writes, “We all wel- 
come low cost material that will coun- 
teract the influence of the comics and 
raise the level of taste in literature.” 

“I like the inclusion of a great deal 
of modern and contemporary material— 
for this is of great value to young adults 
today—thus merging the older works 
with the modern.”—Wilhelmina Hill, 
assoc. professor of education, University 
of Denver. 

What 25-cent books can do thrills 
us, too. 

In the James Madison High School, 
Brooklyn, the average English student 
reads four to five 25-cent books per 
semester. This semester this one’ high 
school will use 8,000 of these books. 

Our office bookshelf now holds the 
135 titles on the list soon to go to the 
schools. We measured the shelf. You 
guessed it. Almost exactly a five-toot 
shelf—135 books in only five feet! 

Suppose you wanted to buy one each 
of the entire list. These 135 books cost 
only $28.19. If you bought them in 
hard covers the same books would 
come to more than $400. 

We also announce special discounts 
for orders of more than 1,000 copies: 
19 cents for 25 cent books; 26 cents tor 
35 cent books. 


We want to neon-light some of the 
newest titles. 

Tell your science teacher about Hou 
to Know the Birds by Roger Peterson. 
Spring is the time when students want 
to recognize the returning birds. This 
pocket guide with its abundant draw- 
ings and silhouettes enables the ama- 
teur to identify 200 species common to 
the United States. It is endorsed by the 
National Audubon Society of America. 

One of the greatest bo, stories of all 
times will come to movie theaters in 
your town soon. It is The Red Pony, 
based on John Steinbeck’s short stories. 
Manv will want to read the original 
after they sec the film and there it is in 
a brand new 25-cent book. 

How much do you and your students 
really know about atomic fission? You 
will see and hear much about a new, 
short diary by the safety officer at 
Bikini. In No Place to Hide David 
Bradley tells how men dared the silent, 
colorless, odorless death from atomic 
radiation. This important new book is 
also available through Scholastic Book 
Service. 

Economics—there’s something we tell 
ourselves we should know about. But 
the books are so big and heavy; the text 
so dull. How about 25 cents worth of 
economics? You'll find it in Economics 
in One Lesson by Henry Hazlitt. Mr. 
Hazlitt has financial editor for 
New York newspapers. His economics 
is Adam Smi' h—conservative economics 
in clear, simple language. 


heen 


SCHOLASTIC BOOK SERVICE 


USE THE HANDY COUPON TO GET YOUR COPY OF 


THE ARRANGED AND COMPLETE ANNOTATED LIST 
OF TITLES AVAILABLE THROUGH SCHOLASTIC BOOK 
SERVICE .. . AND TO ORDER ANY TITLE FROM THE 
PARTIAL LIST ON THESE PAGES. 


d 7 East 12 Street, New York 3, N. Y. 


Gentlemen: 


| Please send free copy of complete list of over 
one hundred books which have been specially 
selected and arranged by the Scholastic Editorial 
Board. 


Please send the following books: 


Order by number. Indicate quantity desired after 
each number. 

, John Collier 25¢ NTLES 

dians of the 

and present P.556___P.572 B.58 A.569 P.497 

six valuable P.553_____p.93 P.11 A.608___B.135 
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Swedish Travel Information Bureau 


Viking Vacation 


On the Gota Canal: ‘There are quicker 
ways... but none more picturesque.” 


branches brushed the sides of the boat. 
Again we cruised across the vast ex- 
panses of many lakes on the canal’s 
course. 

Gates of massive locks, in many in- 
stances operated by hand, closed be- 
hind the boat and we watched the 
vessel rise leisurely to a new level. 
Many times the process of being raised 
or lowered through the locks consumed 
so much time we disembarked and vis- 
ited with the lock tender and his fam- 
ily or sauntered along the canal’s foot- 
path through the nearby fields and 
woods. 

Proceeding in this “slow boat” fash- 
ion for three days, we finally reached 
Stockholm, Queen City of the North. 

Stockholm offered much in June. 
Most exciting was the celebration of the 
King’s 90th birthday. Magnificently 
decorated streets, the royal procession 
with the cavalry resplendent in their 
handsome uniforms, the bowing royalty 
from three countries was thrilling but 


We Took a Slow Boat to Stockholm on the Gota Canal 


burg on 


S the Gripsholm docked in Gothen- 
A a balmy spring day last 

May, my dream of many years be- 
came a realitv. Long had I cherished 
the idea of visiting my mother’s home- 
land in the spring, to see the splendor 
of its blossoms, to travel over the scenic 
countryside, and to visit its historic cen- 
ters. 

Sweden has been called “the land of 
the middle 
many 


way and this is true in 


ways. It is also a country where 
the ultra-modern and the very ancient 
exist side by side. 

Gothenburg is both a leading seaport 
and a cultural center founded by the 
Dutch in the 11th Gliding 


over the quiet waters of the ancient 


century. 


canals, through the wooded parks amid 


the fragrance of blooming chestnut 


trees and lilac bushes, one indeed feels 
as though he were in a special fairyland. 

After a delightful week in Gothen- 
burg we traveled on to Stockholm over 
the Gota Canal. There are quicker ways 
to travel from Gothenburg to Stockholm 
but none more picturesque or pleasant, 

As our boat cruised slowly through 
the Swedish countryside, we could see 
the farmers at work and almost pat the 
cows grazing by the canal. At times we 
passed through shady forests where the 


By RUTH LEE 


Social Studies Teacher, Shelton, Conn. 


transitory. More permanent were the 
magnificent Town Hall, the ultra-mod- 
ern apartment and the great 
new hospital. Reluctantly tearing our- 
selves away from the city with its holi- 
day crowds, we took the steamer for 
Gotland. 


houses 


Don’t Miss Visby 


No tour of Sweden would be com- 
plete without a visit to the island of 
Gotland and its capital, ancient Visby. 
Visby is absolutely unique among the 
its remarkable 
wealth of preserved memoiies of a 
vanquished civilization. In ancient times 


cities of the world in 


Visby was one of the great trading and 
commercial cities of Europe doing more 
business than any city in north Europe 
except London. 

Today the evidences of her former 
greatness are scattered over the city: 
graceful cathedral spires and watch 
towers of the city walls; the market 
place surrounded by the 13th century 
churches of St. Karin and St. Lars, and 
the Powder Tower. 

From Visby we returned to Stock- 


holm for more sightseeing and then on 
to Uppsala, seat of one of Europe's 
oldest and most famous universities. 
Emerging from the vaulted arches of 
the 13th century cathedral, we rode out 
to the Linnaeus Botanical Gardens, 
Founded by Carl von Linne® in 1741, 
the house in which he lived from 1743 
until his death in 1778 still stands and 
serves as a museum. 

At Uppsala we boarded the train for 
Dalecarlia in the hinterland, “the back 
country” of Sweden, arriving just in 
time for the celebrated Midsummer's 
Eve festivities. Folk dances of the peas- 
ants in their colorful native costumes, 
their carefree abandon, and their at- 
mosphere of tradition made our stay 
in Leksand_ delightful. Dalecarlia’s 
scenery is on a grand scale—vast lonely 
forests, mighty mountain ranges, and 
great rivers carrying their freight of 
forest timber and iron ore down to the 
Baltic. 

We visited the people in their homes, 
They are a proud race and very self- 
confident. They live on their own hold- 
ings which have been handed down 
from generation to generation for hun- 
dreds of years in the same _ family 
Lovely Lake Siljan held us enthralled 
by its beauty and we had a most com- 
fortable night’s lodging in the “pen- 
sionat” for travelers. 

Our train from Dalecarlia to Gothen 
burg, where we were to embark for 
home, rolled through the wooded moun- 
tains of north-central Sweden, past 
many sawmills and woodworking plants 
and isolated homes of the wood cutters 
down along the shores of Lake Vanern, 
the third largest lake in Europe. 

Reaching Gothenburg we entrained 
immediately for Malmo where we ar- 
rived in due course only to be rushed 
aboard the ferry boat for Denmark and 
its capital, Copenhagen, largest of the 
Scandinavian cities. The subway to the 
center of the city reminded us of New 
York rush hours. Indeed, we found the 
people of Copenhagen like those in our 
great cities. Everyone seemed 
busy. Traffic moved to the right instead 
of to the left as in Sweden. The 
and bustle, so noticeably absent in the 
latter land, was here the order of the 
day. 

We visited King Christian’s 
through whose courtyard seem 
pass one of the main avenues o! 
city. Once again canals lent charm 
visited many cultural centers in the cit 
including the Glyptotek with its 
usual collection of Greek, Roman, F¢ 
tian, and French treasures, and t! 
mous Thorvaldsen’s museum, cor! 
ing the artist’s most important 
All blended into a happy Viking 
tion, long to be remembered. 
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Education 
“Welfared”’ 


O. of E. Subordinate in 
Hooverized Welfare Dept. 


Few educators raised a cheer 
at news of House committee ap- 
to the Federal 


proval raise 


Security Agency to a Depart- | 
ment of Public Welfare. They 


add this item to the Hoover 


Commission report on govern- | 
ment streamlining and come up | 


with this conclusion: For the 
first time in its history the U.S. 


under political control. 

Under Hoover plans there 
would be no assistant secretary 
of education. The Commissioner 
would sub, sub officer 
with only such powers as the 
Welfare cabinet chief, his un- 
der secretary, and 
granted him. 


be a 


assistants 
Translated to local 
think of your board 
wiped out and your superin- 
tendent reporting to the city di- 
rector of welfare. 

A.A.S.A. again 
the Federal education 
(Adm. Ewing, by the way, re- 
moved “U.S.” from the name ) 
should be placed under a sepa- 
rate, non-partisan board. Medi- 
cine likewise protests being 
“welfared.” 


school 


Pretty Sharp 


Ah, the good old days when 
students really learned history! 


é H 





Associated Press 


| named U.S. Education Commissioner. 
Office of Education may come | 


terms 


CONTEST NEWS 


National deadlines for entries 
for Scholastic Awards: 
Writing: March 4 

Music compositions: 
14 

Art: March 15 

Industrial Arts: June 20 

Beginning Feb. 26, 2,000 
Chicago regional Scholastic Art 
Awards go on exhibit in major 
store windows up and down 


March 


State St. 


resolves that | 
office 


Kodak Co. offers 
excellent books as well as prizes 
in its annual High School 


Eastman 


EDUCATION IN BRIEF 








Photography Contest. Deadline: | 


May 15. See your local dealer. 


NEA NEWS 
A.A.S.A. Yearbook on school 


| building design and construc- 


But did they? To find out, War- | 


ren W. Knox, chief, secondary 
div., New York State, 
gave Regents tests of 1919 in 


school 


American history to students in | 
four typical high schools. Eighty | 


per cent passed. In 1919 only 
18 per cent passed! 

Dr. Warren pointed out that 
the 1949 students still had five 
months of American history be- 
fore them. Also that they had 30 
more years of history to absorb, 


CARE Blossoms 


For $4 your students can 
literally make a land blossom 
with a CARE seed package— 
beets, carrots, tomatoes, etc. 
Wilhelmina Hill says Japanese 
gardens are filling with vege- 
tables familiar to us but quite 
new to Japanese. 


| York State 


tion now available. 


Am. Education Week will be 


Nov. 6-12. Theme: Making De- 
mocracy Work. 

Sixth nat’l conf. of the Dept. 
of Classroom Teachers will be 


held at Plymouth Teachers Col- | 


lege, Plymouth, N.H., 


11-22. 


July 


BULLETIN 


Earl J. McGrath, former 
dean, college of liberal arts, 
State University of Iowa, has 
been named U.S, Commissioner 
of Education by Pres. Truman. 

Dr. McGrath, more recently 
of the Chicago University 
School of Education, founded 
and edited the Journal of 
General Education. Born 
Buffalo, 1902, he was graduated 


from the University of Buffalo | 


and served this institution in 
various positions including dean 
of administration. Member of 


| education survey staffs in Utah, 
Earl J. McGrath of Univ. of Chicago | 


Louisiana, New York, and 
Illinois and also Germany, he 
served as lieutenant commander 
(in charge of educational serv- 
ices section) U.S.N., during 
war. Dr. McGrath succeeds 
Rall I. Grigsby, acting Com- 
missioner. 


Washington Griddle 

Like a non-stop chess game 
the Battle for Federal Aid to 
education drags on. Three re- 
cent Senate moves: 

1. Con 
health aid to the previously ap- 
proved NEA-sponsored bill. 

2. Pro secured a committee 
vote separating the two. 

3. Con won a committee de- 


cision that bills for both pro- | 


grams would come to. the 
Senate floor at the same time. 
More delay. 


First to clear committee hur- | 
dles is the Library Demonstra- | 


tion Bill. 


WHAT IS A LIBERAL’? 
Recently the N. Y. Herald 
Tribune, in a Diogenean mood, 


asked for definitions of a “lib- | 


eral.” Among the stack received 


appeared this gem: “A liberal | 


is a radical with a wife and two 
children.” 





Gov. Dewey Again in Trouble With Educators 
and 


And also elementary and secon- 


Gov. Dewey exhibits a posi- | 


tive genius for “getting in 


! 


dutch” with educators. Protests | 


New 
law he 


rise throughout 


against a 


angrily 


| pushed through last year estab- 


| lishing 





a state university sys- 
tem. To run this system he 
named a board of trustees sepa- 
rate from the Board of Regents. 

“For 165 years,” points out 
the Educational Conference 





Board (educator group) “the | 
Regents have had uninterrupted | 


supervision and direction of 
both public and private higher 


professional education.” 


dary education. 


Two boards running New 
York education would produce 
disunity and political control, 
many complain. After making 
polite protests the Regents 
themselves entered the fray. 
Unless the legislature amends 
the law the new Board on 
April 1 takes control of all 
teacher training colleges, insti- 
tutes, etc. But that won't end 
the battle or bring peace to 
Mr. Dewey. 


in | 


tried to add school | 


MARCH, 1949 


Jobs Ahead 
for Teachers 


Truman Policy Points Way 
To Expansion of Trend 


In his inaugural speech Pres- 
ident Truman held out the 
helping hand of United States 
to the whole world: “We 
| should use our imponderable 
resources in technical knowl- 
edge to aid underdeveloped 
countries,” he said. 

Did he mean teachers as well 
as engineers? Washington thinks 
so. What does that promise for 
the profession? Probably more 
of what is happening now. 

In Japan U.S. teachers are 
graduating the first 
Japanese superintendents _ of 
schools. School boards and 
PTA’s, planted by Americans 
now thrive for the first time. 

In Germany Gen. Clay rates 
education — redirection 
only to Berlin’s defense. Under 
guidance of U.S. educators the 
| free high school, American 

style, begins to appear. 


class of 





second 


One educator we know weighs 
| a choice of good positions open 
in Switzerland, Greece, Iran, 
and Brazil. 

In Washington the American 
Council on Education has pre- 
pared a list of U.S. educators 
able to fill jobs abroad. 

The new Truman doctrine 
promises to swell the stream of 
U.S. teachers going abroad. It 
will offer opportunities to 
teachers well grounded in edu- 
cation and foreign language. 
Foreign travel helps. Adventure 
the chance to help build one 
world, good salary—these await 
the well-prepared teacher. 


Meetings Coming Up 

Nat'l Conf. on UNESCO. 
Cleveland. Mar. 31-Ap. 2. 

Mid-West Conf. 
and Ed. Lincoln, 
31-Ap. 2. 

Nat'l Conf. Higher Ed. Chi- 
cago. April 4-7. 

A.A.S.A. Phila. Mar. 

Aviation Ed. Phila. Mar. 27. 

Ind. Arts Ed. Conf. La. St. 
U., New Orleans. Ap. 7-8. 

Ind. Arts Work Conf. New 
York U., New York. Ap. 29-30. 

Eastern Arts Assn. Boston. 
Ap. 6-9. 
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Teaching Aids for PRACTICAL ENGLISH 


BASED ON MATERIALS IN THIS ISSUE 


Pupil Personality Laboratory 


What is a personality laboratory?” 
we asked Mr. Jules Adolphe when he 
iccepted our invitation to visit us and 
discuss our “Problems in Living” series 
(p. 13). Mr. Adolphe uses “Problems 
in Living” in his laboratory work. 

For nearly three years Mr. Adolphe 
has been in charge of the personality- 
development program at Junior High 
School 109, Brooklyn, New York. 

Here’s how Mr. Adolphe described 
the Personality Laboratory at J. H. S. 
109: 


1. What the Personality Laboratory 
is. The Personality Laboratory is a club 
which meets during the regular club 
period. The club helps put on three 
auditorium programs each school term. 
Application for membership in the Per- 
sonality Laboratory must be accompa 
nied by an autobiography. These self- 
studies are guides in selecting members 
who can serve on panels in the per- 
sonality assembly programs. 

The club work and the assembly pro- 
grams are exciting excursions into human 
relations. The program is an attempt to 
study the pupils, to ascertain their ob- 
jectives, their ideals, their conflicts, 
their problems, and their worries. 

2. How the program works. Six stu 
dents from the club are selected as a 
panel for the assembly program. Guest 
advisers—two pupils and a veacher—are 
invited up directly from the audience to 
join the panel. (Parents also may serve 
on the panel.) All students in the audi- 
ence are urged to participate in the dis- 
cussion, and many of them do. 

Students are encouraged to turn in 
their provlems to the Personality Labo- 
ratory, either for discussion in the club 
period or in assembly. The assembly 
periods are devoted to such interper- 
sonal problems of widespread interest 


is these: 


a. Responsibility 

Example: Mother never lets me 
buy my own clothes. 
b. Time schedules 

Example: 1 must do my home- 
work right after school. I must al- 
ways be in bed by nine when all my 
friends are out until ten and eleven. 
c. Allowances 

Example: My 
eve in allowances; so I had no 
noney and I stole from the cash reg- 
ter for myself and my friends. For 
a long time my father watched me 
ake this money but he didn’t say 
anything, 


father doesn’t be- 


d. Chores 

Example: My older sister gets away 
with it. Why can’t she do the floor 
sometimes? 
e. Religion 

Example: 1 played hookey from 
church school for four months before 
my parents got wise. 


Other areas of widespread conflict 
include: 


a. Undue and severe punishment 

b. Broken promises 

c. Using the radio 

d. Relatives living in the same house 

e. Disregarding wishes and feelings 
of child 

f. Conflict of goals 

g. Choosing friends 

One of the greatest areas of disturb- 
ance is in the mother-child relation- 
ship. Many youngsters have stored up 
residues of hate because “Mother al- 
ways makes me take my kid brother (or 
sister) along.” 

Other interpersonal disturbances also 
exist. “My grandmother thinks that she 
has the right to boss me around because 
she lives with us. I can’t stand the 
things she does. What can I do?” 

Or “I have a religious friend who 
doesn’t travel on Saturdays. Some other 
friends and I hate to leave her, but yet 
we like to go places on Saturday. What 
shall we do?” 

Or “My relatives are forever discuss- 
ing me. This angers me. What can I do 
about it?” 

Young people are deeply concerned 
with personality problems and show 
great interest in assemblies devoted to 
them, especially if an effort is made to 
limit the discussion of each problem to 
ten or fifteen minutes. Group analysis 
is more profitable when it is also enter- 
taining. The main aim, however, is not 
to entertain but to develop insight by 
teaching the children to see the whole 
picture and where they belong in it. 

Problems of internal conflict (intra- 
personal problems) which involve fears 
and frustrations, need for security, etc., 
are considered at club meetings where 
more time can be devoted to them. 


Note to Teachers 

Practical English’s “Problems in Liv- 
ing” series will continue to spotlight the 
areas producing the greatest number of 
everyday problems among teen-agers. 
In a future issue the Teacher Edition 
will carry additional material on Mr. 
Adolphe’s Personality Laboratory—tech- 


niques for finding solutions to prob- 
lems, ete. 


Lend an Ear (p. 6) 
GUIDE FOR A LESSON PLAN 


Aims 

To urge students to develop good 
listening habits and point out the im- 
portance of knowing how to listen. 


Note to Teachers 


Discuss with other faculty members 
the problem of developing good listen- 
ing habits among students. Urge teach- 
ers to adopt a cooperative program to 
encourage students to listen with both 
ears and with their minds. Avoid re- 
peating questions and/or information 
to students who don’t concentrate on 
what you're saying. Insist that students 
listen the first time the information is 
given. 

Send students with defective hearing 
to the school nurse. Such students also 
should sit near the front of the class. 
Encourage them—and all students—to 
watch the lips of the speaker. Seeing 
also helps listening. 

Plan a series of listening exercises to 
improve your students’ listening habits. 
Here are some suggestions: 

1. Plan a program in which several 
students read short paragraphs of direc- 
tions or recipes. After each reading, 
have the student chairman call on stu- 
dents for the main points in the direc- 
tions and for examples to_ illustrate 
these main points. 

2. When students are experienced in 
listening carefully to short paragraphs 
of directions, read them longer, more 
involved sets of directions. 

3. Students might form a class com- 
mittee of “radio experts” to review ra 
dio programs. Here’s what they could 
do: Make a “radio menu” for the week 
for the classroom bulletin board and 
post brief reviews of each program rec- 
ommended. The class discusses the com- 
mittee’s recommendations and questions 
individual members on why they ap- 
prove or disapprove certain programs. 

4. When your school has an assem- 
bly speaker or a round-table discussion 
have students make brief oral or writ- 
ten reports on what was said. 

5. To intrigue students and to show 
them how well or poorly they listen, 
give them a brief quiz on radio pro- 
grams. Ask them the names of the an- 
nouncers, stars, band leaders, sponsors, 
etc., on favorite radio programs. 











Keeping a Job”). 
“How to 


Dear Joe 


“How to 


zle, etc. 


Major article: Job interviews. 
“How to 


pronunciation, etc. 





Coming — Next Three Issues 
March 9, 1949 


Major article: Choosing a job (first in a series of five articles on “Getting and 


” Series: Read and use labels on clothing, etc. 
Critical Judgment Series, No. 6: Types of fiction. 
Reading Series: Understanding an author’s style; quizzes. 
Letter Perfect: Letters of approval, disapproval. 
from Julie: Respect for older persons. 
Practice Makes Perfect: Grammar, spelling, usage, word games, etc. 


March 16, 1949 


Major article: Making job applications; data sheets. 

” Series: Read and use advertisements. 

Critical Judgment Series, No. 7: Types of non-fiction. 

Reading Series: Understanding idioms; quizzes. 

Letter Perfect: Writing personal sales letters (of application). 

Dear Joe _____ from Jane: Sportsmanship in arguments. 

Practice Makes Perfect: Grammar, spelling, pronunciation, crossword puz- 


March 23, 1949 


_____” Series: Buy clothing. 

Critical Judgment Series, No. 8: Developing critical judgment. 

Reading Series: Understanding similes. 

Letter Perfect: Filling in job application forms. 

Dear Joe _____. from Jerry: Workers’ benefits, withholding tax, ete. 
Practice Makes Perfect: Mid-semester tests on grammar, spelling, usage, 








Budgeting Money (p. 8) 
GUIDE FOR A LESSON PLAN 
Aim 
To show students how to make a 
personal money budget. 


Motivation 


Do you find that you just don’t have 
enough money to go around? Do you 
sometimes have to turn down invita- 
tions from the gang because you're 
“broke”? Do you wonder how other 
people make ends meet? Would you 
like to make your money “go farther”? 
What you need is a budget! 


Student Activities 


1. Make a collection of budgets 
which banks, finance companies, Better 
Business Bureaus, etc., give away to 
their customers. Ask your parents about 
family budgets. 

2. If anyone in your family keeps a 
budget, make a brief oral or written re- 
port on the items included (food, cloth- 
ing, rent, insurance, etc.). 

8. Keep track of your expenses for a 
month so that you can plan a practical 
budget; then make a rough draft of a 
budget which you feel will be suitable 
for you. Discuss your budget with other 
members of the class. Ask how they 
made theirs. Ask for suggestions for 


making yours more practical. Try out 
your budget to see how it works. 

4. Plan a class program on the sub- 
ject, “How to Stretch Your Pocketbook.” 
(Discuss shopping for clothes at sales, 
carrying part of your lunch to school, 
walking to school instead of taking the 
bus, etc.) 


Dear Joe (p. 9) 


Jerry discusses the importance of re- 
membering and keeping people’s names 
straight. She also suggests how a be- 
ginning worker can become acquainted 
with the rules and regulations of a firm. 


Student Activities 


1. Make a collection of office and 
factory newspapers, of handbooks for 
workers, and of circulars or handbills 
used to inform workers about company 
policies, practices, etc. Arrange an ex- 
hibit of these materials. 

2. Make a brief oral or written re- 
port on the recreation and social pro- 
gram of some office or factory that you 
know about. 

3. Arrange a program to explain the 
various deductions (for Federal Old 
Age Benefits, Withholding tax, bonds, 
hospital service, insurance, etc.) which 
are deducted from workers’ pay. Ask a 
bookkeeper in a local business firm to 
explain these deductions to you. 


Authors Are People (p. 10) 
Aim 
To make students aware of the indi. 
viduality of an author’s style. 
Illustrations are given from books of 


Saroyan, Jane Austen, Norman Collins, 
Richard Flood, and John Steinbeck. 


Letter Perfect (p. 11) 


Winners in the January 5 contest are 
named and a new “Letter Perfect” con- 
test is launched. 


Note to Teachers 


Many teachers appoint a_ student 
“Board of Experts” to choose the three 
or four best contest letters written by 
members of the class. These local win- 
ning letters are then mailed to the 
“Letter Perfect” editor for the national 
contest. 

We are proud of the stick-to-itiveness 
of our contestants. Many students con- 
tinue to enter each contest whether 
they place or not. More important, their 
succeeding letters show improvement. 

A few students continue to waste 
postage stamps by placing them on 
contest envelopes sent inside the en- 
velope addressed to Practical English. 





Answers to “Test Your Reading Skill” (p. 14) 
AGZ1L16234 82385 


Answers to “Practice Makes Perfect” (pp. 15-18) 

Watch Your Language!: A. 1-Ice-skat- 
ing, S; 2-Some boys and girls, C; 3-justice, §; 
4-Making a model airplane, $; 5-the love- 
liest girl that I have ever seen, S. B. 1-The 
night before Christmas . . . couldn't sleep, 
S; 2-When asked where he was on the 
night of August 6... turned pale and te- 
fused to speak, C; 3-enjoyed it, S; 4-is 
human, S; 5-staggered around for a min- 
ute and then fell to the ground, C. 

Are You Spellbound?: 1-rhythm; 2-occa- 
sion; 3-psychology; 4-eighth; 5-privilege; 
6-C; 7-knowledge; 8-familiar; 9-similar; 
10-necessary. 

What's the Usage?: 1-dialect; 2-famous; 
3-former; 4-ingenious; 5-intelligent; 6-last; 
7-notorious; 8-Ingenuous; 9-dialogue; 10- 
intelligible. 


Answers to Crossword Puzzle (p. 18) 
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